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“PORTRAIT OF MLLE. GACHET” . VINCENT VAN GOGH 


Loaned by Mr. and Mrs. Chester Dale to the Century of Progress Exhibition of the Fine Arts 
at the Art Institute of © hicago opening June Ist 


PRICE 25 CENTS 
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“THE MISSION ERA” 


Crayon cartoon by Dean Cornwell for the Los Angeles Public Library 


MAY EXHIBITIONS 


Until the 23rd DEAN CORNWELL, 300 oil, watercolor, and pastel studies for the 
murals in the Los Angeles Public Library and the Lincoln Memorial 
Shrine, Redlands, California. 


Entire Month Founders’ Exhibition. 


Group showing of etchings by Alfred Hutty, Martin Lewis, Diego 
Rivera, G. L. Briem, Kerr Eby, C. Jac Young, and Wm. Arthur Heint- 
zelman. 





27th to 31st Showing of competitive drawings for the improvement of housing 


conditions among the poor under the auspices of the Phelps Stokes 


Fund. 
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GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 
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Plant Forms in 
Ornament Seen 
At Metropolitan 


Botanical Gardens Cooperate 


with Museum in Arranging a 
Fine Show of Art Inspired by 
Flowers and Plants 


By Mary Morse.l 

Ever since 1919, when the Metropoli- 
tan Museum staged a modest exhibi- 
tion of applied arts, together with the 
plant forms which inspired them, the 
curators have longed to present a real- 
ly comprehensive display of this type. 
And 
ness 
D6 transformed 
into a the 
rhythmic bend and fresh color of blos- 


now. with especial appropriate- 


to the 


been 


summer season, Gallery 
has brilliantly 


veritable garden, wherein 
soms. shrubs and trees from the New 
York and Brooklyn Botanical Gardens 
flank creations ranging from turquoise 
lotus cups from ancient Egypt 
to a modern textile with wheat motives 
by Duty. 
Naturally, 
yields to the 


directly 


such a this 


are 


display as 
which 


with his 


visitor joys 
commensurate own 


cultural background. For those of phil- 


osophic turn of mind, the entire history | 
of civilization may be studied through 


these pregnant illustrations of the 


origins and evolution of design, open- | 


ing before us epic visions of the birth 
downfall of cultures, 


bolized often in the mere weakness of 


and great sym- 
a leaf form that once was strong and 
vital. For those primarily interested 
in art as a revelation of man’s political 
and commercial history, the display is 
no less rich in its concrete evidence 
of trade migrations, and the sweep of 
conquering armies, bringing in their 
the pomegranate 
and the acanthus, as well as mighty | 


rulers 


wake new forms of 


and revolutionary changes in 
government. 
Although any criticism of this ex- 
cellent departure from the museum’s 
usual programs may seem a trifle cap- 
tious, I felt in the midst of my general 
enthusiasm for the display, a longing 
for still more elimination and concen- 
tration upon outstanding examples. 
Several corners of the room, it seemed 
to me, might have been considerably 
strengthened by that subtle presenta- 
tion of single object and flower spray, 
in which the Japanese enjoy such su- 
premacy and perfect aesthetic tact. 
However, the value of the exhibition 
to the designer and student is so great 
that pure 


aesthetics of arrangement | 
become more or less a secondary mat- 
ter. These treasures of the Metropoli- | 
tan, although always a fertile source 
of inspiration to present day creators, 
have never been set forth in a more 
provocative fashion. 
sembled, 


The material as- 
its unmistakable im- 
press of nation and period, should be a 
Striking object lesson to the lazy de- 
Signer that 





with 


nature must be seen with 
fresh eyes by all who would record it in 
enduring form. And, as if to justify the 
eternal verities of art against the sea- 
sonal wonders of nature, there are 
Persian brocades with tulips and car- 
nations, still singing of the crisp 
beauty of XVIth century gardens, 


While some of Saturday’s blossoms 
from the 


Botanical gardens were al- 
ready drooping and tired. 
Continued on 


page 9) 


down 
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Chicago Show to 


By RENOIR 


This early work of the artist is loaned by Mr. and Mrs. Chester Dale to the Fine Arts Exhibition of A Century of Prog- 


ress at Chicago. 














CLEVELAND MUSEUM) 
HAS ANNUAL SHOW. 


CLEVELAND—The Museum of Art 
opened its Fifteenth Annual Exhibition 
of Work by Cleveland Artists and 
Craftsmen on Tuesday evening, May 2, 
with a private view for members and 
About 
itors crowded the galleries, and at clos- 


contributing artists. 3.500 vis- 


ing time sales had aggregated $2,000.00. 

This is the largest “May Show” on 
record and occupies half of the Mu- 
seum’s display space. Seven galleries 
are devoted to it, and an overflow is 
accommodated in ground floor corri- 


dors. 
Pictorial art is of course most in eV}- 


(Continued on page 8) 


Million Dollar 
Sales Reported 


For Last Week 


ART 
good 


learns from 
that during 
the past week two of New York's 


THE NEWS 


very sourees 
leading art dealers sold a million 
dollars’ 
This an in- 
creasing confidence in the endur- 


or more worth of pic- 


tures. news reveals 


ing values of art as an invest- 


ment, and augurs well for a good 


season to come. 


| WINKWORTH SALE 








| Present French 
' Modern Classics 


Great Figures of French XIXth 
Century Art to Be Splendidly 
Represented in Great Century 
of Progress Show 


| CHICAGO.—The survey of painting 
in France, beginning with Monet and 
coming down the rest of the century, 
| will be one of the great events of the 
Fine Arts Exhibition of the Century of 
Progress at Chicago. Not only is the 
| Art Institute famous for its own pic- 
tures of this period, but private collec- 
tors have been unusually generous in 
|lending major éanvases. 


In order that these masters may be 
studied in some detail, a special series 
»f rooms has been arranged to throw 
into relief the culminating figures. The 
first of these will be given to Monet 
|and Degas. Then the five leading mas- 
| ters of the late XIXth century will also 
| be superbly shown. Of these, Cezanne 
| will have a whole gallery to himself, 
an honor which accords with his rec- 
ognized standing today as the greatest 
master of the century. Renoir, Van 
Gogh, Gauguin, and Seurat will all be 
represented by groups of their work, 
| with the exception of the latter, whose 
“A Sunday on the Grande Jatte” will, 
| nevertheless, occupy a prominent posi- 
|tion in the display. Canvases by Tou- 
louse-Lautrec and Henri Rousseau 
complete the picture of the period. 

Beginning with the brilliant “Argen- 
teuil” of 1868, twelve Monets show the 
|artist in almost every mood, eleven of 
|these coming from the Art Institute. 
| Two remarkable still-life compositions, 
| one of them from the Ryerson collec- 
| tion, the other lent by Mr. and Mrs. 
| Potter Palmer of Chicago, illustrate 
| this artist’s characteristic contribution 
|in revealing the transforming powers 
of light. 

The paintings by Degas belonging to 
| the Institute again constitute the nu- 
cleus for this group. Chief among them 
is the wonderful and sympathetic por- 
trait, “Uncle and Niece,” in the recent 
legacy of Mrs. L. L. Coburn. The race- 
course—always a fertile subject for 
the painter—will be seen in such mas- 
terpieces as the “Carriage at the 

lent by the Boston Museum, 
| end in the “Jockeys” from the collec- 
tion of the late Miss Lizzie Bliss. How- 
ard J. Sachs, of New York, is sending 
his brilliantly designed “‘Laundresses,” 
a composition which shows Degas as 
the sharp and sensitive observer of 
daily life. The stage and ballet dancers 
will be shown by the pastel in the Pot- 








Races,” 


HELD AT SOTHEBY’S ter Palmer collection, by the “Mlle. 


LONDON.—The sale of the Stephen 
Winkworth collections of Chinese pot- 
'tery and porcelain and English furni- 
|ture at Sotheby’s on April 28 realized 
la total of £19,334. In the porcelains, 
lthe highest price was commanded by 
la large Ming potiche of the Cheng Te 
period, which went to the son of the 
late Capt. John Sparks for £250. £250 
| was given by Bluett and Sons for a fine 
Lang Yao bottle shaped vase of 
|Kanghsi period, while a Cheng Te 
bowl was bought for the Hague Mu- 
seum ata price of £170. 

A rare Chippendale mahogany 
|clothes press realized £200, while an 
early XVIIIth century lacquered bu- 
reau bookcase fetched £2650. 


Fiocri in the ‘Ballet of La Source,’” 
coming from the Brooklyn Museum, 
and by two exquisite arrangements, 
lent, respectively, by Mr. and Mrs. 
Chauncey McCormick and Mr. and 
Mrs. Potter Palmer. Paintings like the 
“Milliner’s Shop,” the gift of Mrs. L. L. 
Coburn, and the “Woman in the Red 
Hat,” belonging to Mr. Joseph Winter- 
botham of Burlington, Vermont, illus- 
trate other sides of the painter’s genius. 

The only one-man room in the exhibi- 
tion is given to the work of Paul Ce- 
zanne, today, some twenty-five years 


(Continued from page 4) 








Chicago Show to 
Present Modern 
French Classics 
(Continued from page 
after his death, a most 


potent torce ll 


creative art. Among the canvases 
view will be the early 
a Clock,” lent by Wilde 


pany, which 


‘Still Life w 
tein and Com 
under the 
spell of Manet; the “Basket of Apples’ 
in the Birch-Bartlett colle 
“Flowers and Fruit” in the Coburn be 


hows the artist 


the 


tion, 


quest, and the vivid “Still Life with 
Apples” which formed the center of 
the Lizzie Bliss collection. Cezanne’s 
development in landscape may be 
traced from the early “Auvers” in the 
Coburn collection through the “Road 
to Auvers,” lent by John Nicholas 
Brown of Providence, to the later ex 


amples borrowed through the generos 
ity of Smith College, Marie Harriman, 
and Knoedler and Company, as well as 
the “L’Estaque” in the bequest of the 
late Martin A. Ryerson. 

The figure-pieces of the master will 
be represented by the “Card Players,” 
lent by Stephen C. Clark, of New York, 
one of the mest the 
dealing with this subject. Single 
ures from the Bliss, Bakwin and Lewi- 
sohn collections, and 
figures in blue, one contributed by A 
Conger Goodyear the 
Knoedler and will further 
display Cezanne’s power in this field 
“The Bathers,” from Mrs. R. R. McCor- 
mick, will give those seeing this com- 
position for the first time a new idea of 
the artist’s range. All in all, the splen 
did group of some seventeen examples 


series 


notable of 
fig 


two wonderful 


and other by 


Company, 


of this artist’s work is bound to be one 
of the sensations of the show. 

Manet and Renoir will 
into one gallery. Manet’s early 
style, which grew directly out of his 
study in the museums, is already rep- | 
resented in the Institute by such works 
as the two “Philosophers” and the 
“Christ Mocked.” “The Music Lesson,” 
lent by Mrs. R. E. Danielson, the “Bou- | 
logne Roadstead” and “The Race}! 
Course at Longchamp” show the 
painter gradually adopting the out-of 
door painting and technique of Monet, 
which are seen in their full power in 
such a work as “The Journal Illustré” 
from the Coburn bequest. Two other 
remarkable examples by the artist, for- | 
merly in the H. O. Havemeyer collec 
tion, are lent by Horace Havemeyer 
and Mr. and Mrs. J. Watson Webb of 
New York. 

To amplify the Institute’s wonder- 
ful collection of fifteen Renoirs, cer- 
tain great works have been borrowed. 
The earliest example is “Diana the 
Huntress,” from the Chester Dale col- 
lection, New York, which we repro- 
duce in this issue. Then the great land- 
mark of XIXth century painting, “The 


be combined 
large 





Canoeists’ Breakfast,” is being sent 
from the Phillips Memorial Gallery, 
Washington. The equally famous 


“Moulin de la Galette,” from Mr. John 
Hay Whitney's collection, New York, 
will further represent the finest work 
of the artist. This composition is a re- 
handling of the famous canvas in the 
Louvre, and is, if anything, more at-| 
tractive in color than the original. 

Again in “At the Piano,” coming 
trom Mrs. Martin A. Ryerson, we have 
Renoir celebrating feminine loveliness 
as no other artist of the century has 
done. And, in examples like “The Lady 
Sewing,” from the Coburn bequest and 
the exquisite “Two Little Circus Girls,” 
from the Potter Palmer collection, 
owned by the Institute, visitors may 
study some of the finest painting of his 
Impressionist period. Finally, after the 
canvases which all but reduced paint- 
ing to a veil of atmospheric tone, one 
finds others having strong design and 
sculpturesque form. This phase will be 
finely represented by “The Bather,” 
from the Durand-Ruel Galleries, a firm, 
simple composition in which color is 
less important than _ constructive 
draughtsmanship. Later, as other pic- 
tures show, Renoir again used a full 
and coruscating palette, uniting the 
desire for form with his unique and 
happy appreciation for color. 

The representation of Gauguin is es- 
pecially remarkable. No less than thir- 








|in the “Two Tahitians,” 
| by Mr. William Church Osborn of New | 


| flaming sunflowers 
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“THE CARD PLAYERS” 


Lent by Stephen C. 


Clark to the Fine 
Progress at Chicago. 


By CEZANNE 


Irts Exhibition of A Century of 











teen canvases illustrate this artist’s re- 
actions to the Polynesian scene. Look- 
ing at the “Mahana no Atua,” in 
Birch-Bartlett collection, for instance, 
it is at once apparent how great an im- 
pression the festivals made upon him. 
He saw the slow, heavy movements of 
the natives and their brilliantly pat- 
terned costumes with a fine eye for de- 
sign, as well as shrewd psychological 


. 
the 


insight. Types like the “Squatting 
Woman,” loaned from the Worcester 
Museum, and the “Tahiti Woman and 


Children” in the Birch-Bartlett collec- 
tion, show how closely Gauguin caught 


and recorded the gentle grace of the 
people around him. Always he em.- 


ployed the wonderful scenic quality of 
the Islands as a backdrop for the ac- 
tion of his figures, and often, as in the 
“Autrefois,” lent by Mr. Gilbert Fuller, 
3oston, the figures themselves lost 
their way in a pattern of rich, semi- 
Oriental color. At other times, as in 
the “Landscape, Tahiti,” sent by Mr 
A. Conger Goodyear, New York, the 
figures appear in a frieze-like manner 
that recalls ancient Egyptian composi- 
tion. Canvases like “The Village” from 
the collection of Mr. and Mrs. 
Brewster, Chicago, and “Te Burao,” 
from the Winterbotham collection, are 
remarkably sensitive examples of 


adapting realistic material to the de- | 
mands of controlled design. Such paint- | 
|}ings as these show how much Gauguin 
| learned 


in his close connection with 
the Tahitians, both in manner and in 
mood. The sculpturesque pair of figures, 
which was lent 


York to the French Exhibition in Lon- 
don, and the harmonious and touching 
“Tahitian Mary,” from the Adolph 
Lewisohn collection, New York, both 
show Gauguin in a slightly different 
mood. Also in another vein is the “Sun- 
flowers,” coming from the collection of 
Mrs. R. R. McCormick of Chicago. This 
picture, which was painted not long 
before Gauguin’s death, recalls the 
that Vincent van 
Gogh painted while he 
with the artist in Arles. 

Practically all periods and phases of 
Van Gogh’s art will be illustrated by 


splendid examples. The artist’s final 
period in southern France, when the 
sun and atmosphere of Provence 


wrought a great change in him, will be 
represented most fully in the group of 
fourteen canvases described below. 
But there will also be the attractive 





Walter | 


was working | 


‘Montmartre’ with its suggestion of 
Manet and Sisley to recall the fact that 
Van Gogh at one time painted in Paris 
with a palette and a 
strained technique. 

The swarming, 


cooler more re 


rhythmic forms of his 


later painting—the thick heavy paint 
which builds, almost magically, compo 


sitions of yellow, indigo and black, that 
are suggestive of the tremendous il- 
lumination of the South—may 


ied in a fine group of canvases. The 


lliec a 


| 


be stud- | 


landscape of Provence and Arles form | 


the inspiration of two other master- 
pieces, and the countryside and the 
town may be seen in the “Public Gar- 
dens,” lent by the Phillips Memorial 
Gallery, and in the “Soleil du Midi,” of 
the Coburn bequest. The “Sunset Over 
Ploughed Fields,” lent by Mr. Julius 
Oppenheimer, New York, shows 
almost hypnotic effect of the land, 
while the “House on the Crau” from 
the A. Conger Goodyear collection and 
the “Women of the Fields” from the 
Chester Johnson Galleries of Chicago 
illustrate Van Gogh’s genius in trans- 
lating nature into the realms of the 
simple and emotional. 

The remarkable intensity of the art- 
ists’ figure painting is splendidly exem- 


plified by his famous portrait of the 
| postman “M. Roulin,” lent by Mr. Rob- 
ert Treat Paine IT of Boston: in the 


pendant of his wife, “La Berceuse” in 
the Birch-Bartlett collection, and in the 
“Young Girl” from the Chester Dale 


which he brought to his interpretation 
lof still life subjects is revealed by such 
compositions as the wonderful “White 
Roses,” lent by the Marie Harriman 
Galleries, and the Birch-Bartlett canvas 
of fish and melon. In 
works mentioned, there will be one of 
the best of Van Gogh’s copies, his trans- 


lation of Millet’s “The First Steps,” 
loaned by Mr. Julius Oppenheimer. 
|This, with other remarkable works, 


lative “Paveurs” of Miss Dorothy 
Sturges guarantee a splendid repre- 


|sentation of this great modernist. 

In the same gallery with Van Gogh 
;there will be a fine representation of 
the Douanier Rousseau. Among the 
famous pictures by the 





most 


| Birch-Barlett collection. This, together 
|with the “Exotic Landscape,” lent by 

Mrs. R. R. McCormick of Chicago, and 
| the noted “Jungle,” which was origi- 
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addition to the} 


such as “The Bedroom at Arles,” from | 
| the Institute collection, and the super- | 


latter | 
|master is “The Water Fall.” from the | 


the | 


| 


collection. The great emotional power | 





nally in the John Quinn collection and 


is now loaned by Mrs. Patrick Hill to 
the Winterbotham collection, reveal 
the artist’s creative quality to a re- 


markable degree. 

The Institute is fortunate in owning 
some of the best of Toulouse-Lautre 
depictions of Paris underworld life 
The room devoted to the other famous 
French masters, Seurat and Gauguin, 
will house such paintings by Lautre: 
as “The Dance at the Moulin de la 
Galette,” from the Coburn bequest and 
“At the Moulin Rouge,” from the Birch- 


Bartlett collection. Both of these 
works show the artist at the height | 
of his powers in interpreting the de 


caying material of life through the me 


dium of great rhythmic strokes of 
paint in a wholly individual color scale 
In “The Cirens Fernando,” in the Win 
terbotham collection’ and “At the 
Opera Messaline,” of the Charles H 
Worcester bequest, one sees how Lau 
trec carried to the circus ring and 


stage the same preoccupation with life 


as a spectacie of movement and sinis 


ter meaning. These, with a head of 
the singer “May Hilton,” which has 
been lent by Mr. and Mrs. Walter 


Brewster of Chicago, will give the pub 


deep insight into Lautrec’s 
painted work. 
No exposition of XIXth century 
painting would be complete without 
Seurat. And certainly no canvas bet 


ter illustrates his special achievement 
than “A Sunday on the Grande Jatte,” 
in the Birch-Rartlett collection, which 
constitutes such a magnificent exposi 
tion of all the qualities that went to 
make Seurat’s art a profound and mov- 
ing expression. 

Matisse and Picasso will be com- 
bined in one gallery. Matisse’s ex- 
quisite, flowing design and strange, ex- 
hilarating coior will be revealed in 
such canvases as “Decorative Compo- 
sition,” and “Harmony in 
both lent by Pierre Matisse, 
York, and in the “Interior” from 
Cone collection, Baltimore, and 
nival at Nice,” 


New 
the 
“Car- 


Saturday, May 20, 1933 


Histoires Juives,” lent by Samuel] g 
White lII, and a flower-piece. trom 
Robert H. Tannahill of Detroit. o- 
iterate the fact that no one in our day 
can give more charm or elegance t 
painting of objects than 

Picasso’s early period, the Vears ty 
which he experimented with “blye» 
“white” and “pink” harmonies, wi}} le 
exceedingly well shown, while his ab. 
stract art will be exhibited in an jy 
ternational gallery given over to this 
development. Such remarkable wopg. 
as “The Woman with a Fan,” from the 
Marie Harriman Gallery, “Figures % 
Pink,” lent by Leonard C. Hanna. Ir. 
of Cleveland, “The Toilette,” from the 
Albright Art Gallery, Buffalo, and “t, 


0 
Matisse 


the 


Gourmet,” from the Josef Stransk, 
collection, skow Picasso in the role 
of a highly accomplished stylist. “Ty, 


Woman in White,” lent by the trustees 
of the Bliss Estate in co-operation 
with the Museum of Modern Art, rep. 


resents Picasso’s return to the clagg; 
cal after many years of cubist experi. 
j}ment. A few pieces of sculpture by 


both artists are also included. 


DENVER TO HOLD 
ITS 39TH ANNUAL 


The Thirty-ninth Annual Exhibition 
of the Denver Art Museum will include 
original works in painting, sculpture, 
drawing, lithography, etching or wood. 


block prints that have not been showy 


lat any previous annual exhibition of the 


| 


Yellow,” | 


lent by Mr. and Mrs. | 


Ralph Coe, Cleveland. Works like the | 


“White Plumes,” 
Clark 


fore 


lent 
of New York: 
an Aquarium,” 


by Stephen C 
the “Woman Be 
from the Birch 


Michel,” loaned by M. Knoedler and 
Company, display the artist in 
soberer manner. While 


his 





PEIPING 
CHINA 


Denver Art Museum. Every exhibit 
must be the work of the individual art. 
ist. All works must be delivered at 
the office, Chappell House, Wednesday, 
June 7, or Thursday, June 8. No entries 
will be received at any other place nor 
later than the time specified. No ae. 
cepted work may be withdrawn until 
the close of the exhibition. The jury of 
selection, at its discretion, may award 
not more than ten honorable mentions 
Each member of the jury may enter 
two of his own works. No limit js 
placed otherwise upon the number of 
works that may be submitted by an in 


tebe , | dividual exhibitor. Further details con. 
Bartlett collection; the early “Pont St.| cerning the exhibition, which will be 


on view until August 15, may be ob 
tained by writing to Chappell House, 


“Still-Life: | 1300 Logan Street, Denver, Colo. 


ORIENTAL ART 


PAINTINGS 
SCULPTURE 


PORCELAIN 
BRONZES 
POTTERY 
SCREENS 


YAMANAKA & CO. 


680 FIFTH AVENUE 


CHICAGO 


846 N. Michigan Ave. 


LONDON 


166 Piccadilly 


NEW YORK 


BOSTON 


456 Boylston Street 





VALENTINE GALLERY 


69 East 57th St., New York 


12 Rue Godot de Mauroy, Paris 


SELECTED PAINTINGS 


BRAQUE, CEZANNE, 


DERAIN, 
MATISSE, MODIGLIANI, 


RAOUL DUFY, LURCAT, 
PICASSO, RENOIR, ° 


DOUANIER ROUSSEAU 
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qerrr? 
+ 
. 
EXHIBITIONS IN NEW YORK 
= 
YO ‘INGER ARTISTS OF when he does. A show like the present |lifes, figure compesitions and land- | 


THE PARIS SCHOOL 
Knoedler Galleries 


4n interesting exhibition of recent 
paintings by younger artists of the 
School of Paris is now on View at the 
Knot dier Galleries. Of these, 
ey Brumme! Gallery, while Roland 
Qudot has also been seen in a one-man 
display at Valentine's. rhe others, out- 
side of examples in a group exhibition 
' time to time, we know mainly 
reports of French critics. 


from 
from the 

The Jean Hugo “Paysage de Douarne- 
mez” has a naive charm and clear color 
which insure it a wide appeal. The 
landscape 
er hand, more difficult of 
preciation, although this artist num- 
among his devotees such a 
noisseur of French painting 
Chester Dale. 

Among the painters better known in 
France than in this country, | liked es- 
pecially Christian Bérard, whose ‘Por- 
trait de Vova” is characterized by an 
unusual forcefulness and individuality 
as well as fine brushwork. Obviously 
wedded to the modern French tradi- 
tion, Bérard has yet 
tered and made his own the features in 
the work of others which have im- 
pressed him. Jean Francis Laglenne 
has hardly been so successful in this 
respect, and his “Lilium’s Roses,” 
though good as to technique, shows a 
general dependence on certain modern 
masters. 


seems 


con- 


Mrs. 


pers 


as 


Also prominent today among the 
younger men in Paris are Massimo 


Campigli and Jean Fautrier. “Les Trois 
Soeurs,” which represents the former 
artist in the current show, has a Cer- 
tain style, even if it derives strongly 
from the Fayoum wall paintings. Jean 
Fautrier’s unusual use of murky blues 
and reds in a flower still life also can- 
fail engage one’s interest. An- 
other canvas which attracts attention 
is a landscape of Leonid Berman, in 
which the fine brushwork and subtle 
play of tones in the green of the 
marshes has a piquant quality. 

The great tradition which 
younger brothers of the great French 
masters inevitably inherit is at once a 
tremendous handicap and an opportuni- 
ty such as is rarely offered in any age. 
The experimental stage passed, it is 
open to all to create the masterpieces. 
But since these must necessarily be 
built upon the basis of what has been 
done already, it is difficult for the young 
artist to progress from this starting 
point and for the critic to recognize it 


not to 
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Jean | 
. . | 
Hugo is known to us from his show at 


of Roland Oudot, on the oth- | 
ap- | 


thoroughly mas- | 





|} the deck of the S. S. 


| tion 
| Dodd, who has set down such varied 


these | 





one at Knoedler’s gives both the paint- 
er and public the opportunity. 


CARL ROTERS 
WILLIAM ROGERS 
LAMAR DODD 


Ferargil Galleries 


All lovers of New York will be in- 
terested in Carl Roters’ water colors 
of the city by night at the Ferargil Gal- 
leries. This artist has given us glimpses 
seen from the fire-escape, subway, Cen- 


Manhattan, heightened with an almost 


} theatrical love of color and light. Roters 


obviously is particularly happy when 
he is setting down the more colorful 
aspects of the New York scene such as 
are presented by Jazz Land 
Great White Way. He is at his weakest 


lof talent. 
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scapes which show an unusual degree 


ever, like most of such class demon- 
strations, is not entirely free from the 
stamp of the teacher. One is imme- 
diately struck by a similarity between 
some of the canvases, which seems to 
derive from a common fondness for a 


The show as a whole, how- | 











KNOEDLER 


gray background, siena red and dark | 


green, plus a highly developed feeling 
for texture, which, though excellent in 


litself, takes on a sameness when the 


, | shoulders 
tral Park and many an odd corner of | 


recipe is too often fellowed. 

Sally Adams, however, in a head and 
of a young girl, 
strong individuality and a fine sense for 


|characterization, heightened by clever 


and the | 


in such views as lower New York seen | 


from Jersey, for he has the European 


|} taste for the picturesque rather than 


a feeling for the austere and massive 
qualities of our great buildings. Per- 
haps his most successful work in the 
show is the view of Brooklyn Bridge 
from Columbia Heights. Here he gets 


| still life which reveals, in addition 


that curious contrast which the masked | 


facades of the houses make with the 
almost magic spell cast by the lights 
of the bridge against the mysterious 
blackness of the water. 
Drawings by William J. 
also on view in the same galleries. 
These range from a view of Siena 
Cathedral, betraying at once the origi- 


Rogers are 


nal avocation of the artist to be that of | 


architect, to scenes of the sea by night 
and intimate studies of birds in flight. 
Mr. Rogers has used charcoal in such a 
way as to produce subtle effects of light 
and dark, both in the streets by night 
and in the sky by day. The sea from 
Caledonia is an 
amazingly exact rendering of the ocean 
on a calm day. 

New York again comes 
with the water 


in for atten- 
colors of Lamar 


bits of the town as a tenement house, 
a speakeasy and the I. R. T. The artist 
has also included a glimpse of Georgia 
Negroes at work and several country 
scenes which show the wide range of 
her interest. 


TOMLIN PUPILS 


Montross Gallery 
Paintings in oil by Bradley Walker 
fomlin’s class at the Sarah Lawrence 
College, Bronxville, N. Y., now on view 









Iwo rare, heavy 
Sugar Castors of 
a similari 
814 inches 


high 





Specimens from my Collection of Early English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE : 
JEWELS, FINE SNUFFBOXES 


Cables: “Euclase, Wesdo, London” 





SPECIAL TERMS TO THE TRADE 


|shows an amusing imagination. 





use of distortion. The body is well ar- 
ticulated, and the use of a bright yellow 
combined with a fine sweep of the 
brush in painting the dress produce an 
unusual sense of freedom and 
quality of style. By the same girl is a 
to 
slight variations of the stock colors of 
the class and a characterstic beauty of 
texture, an individual touch in the ar- 
rangement of the composition; while a 


shows a| 


marked | 


| YW 


| EXHIBITION OF RECENT PAINTINGS BY 


YOUNGER ARTISTS 


fantastic seascape, also from her brush, | 


Susan 
Wallace has a landscape, carried out in 
warm colors, which also displays imag- 
inative qualities. A still life by Lulu 
Knight, which was reproduced in last 
week’s issue, is executed in soft colors 
and characterized by good draughts- 
manship as well as a developed power 
of construction. 

Marion Smith may also be said to 
have arrived at a definite style in her 


OF THE 


PARIS SCHOOL 


| Until May 27 


figure studies, even though they are | 


somewhat reminiscent of a certain 
French master. Her use of flat color 
to suggest form is a real achievement, 
as is her able handling of the body and 
feeling for the essential qualities of 
color. 


depth of composition which permits a 
fine expansion of the forms. Ann Pe- 


|tersen is represented by four canvases 









. PHILLIP 


113, NEW BOND ST., LONDON, W. 1. 


|of painting. 


of more academic aspect. Her sculp- 
turesque modelling of a man’s back and 
rich use of material is well achieved, 
while the white blouse and siena bod- 
ice of the peasant woman is a fine bit 


work suffers from being too finished— 
a danger which threatens some other 
members 
One wonders how the precocious tal- 


of Mr. Tomlin, and is tempted even to 
utter a warning against closing the 


|cells too clearly to the illimitable pos- 
at the Montross Gallery, embrace still | 


sibilities of growth, 


Makers: 
Nelme, 
John 


Anthony 

1714. 

Chartier, 
1718 


Established 1870 


A geometrical still life by Con- | 
|stance Hoag appeals by reason of its 
| different scheme of color as well as a 


of this accomplished class. | 
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| FRENCH ENGRAVINGS 


| OF THE XVIII CENTURY 


On the whole, perhaps, her | 


| LN 


| 


° . | 
jents of this group will develop when | 
| they no longer have the nurturing care | 
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ANTIQUE TEXTILES 
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Smith Acquires 
Epstein Bronze 


Of Paul Robeson 


NORTHAMPTON.—A bronze _ por- 
trait of Paul Robeson by Jacob Epstein 
has been acquired recently by the 
Smith College Museum of Art. It was 
created in New York in 1928, while Ep- 
stein was on a visit to the country of his 
birth, forsworn by him for England 
many years back. The bronze, thirteen 
inches in height, is somewhat over life 
size; it fairly vibrates with potential 
energy. Much of the arresting vitality, 
the sudden impressiveness of the work, 
springs from the poise of the head and 
the rugged surface texture. There is 
the same quiet dignity which pervades 
Epstein’s sculptured head of Tagore, 
but the strong lift to the Robeson head, 
the direction of the eyes, endow it with 
a dynamic power. The force is the 
more compelling for its restraint. 

Added interest is derived from the 
| rich tone and roughened texture of the 

bronze, the curiously attractive quality 


































“LA TOILETTE DE LA MARIEE” 
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By COURBET 
Lent by the Smith College Museum of Art to the Fine Arts Exhibition of 
1 Century of Progress at Chicago. 





of which seems an inherent part of | 








the composition. Flickering lights and | ie ele 
shadows play over the surface, adding Certain characteristics and qualities 
great expressiveness and life to the| which have proved so highly discon- 
head of the singer. Epstein himself re-|certing to some, and which have 
marked, “I go often to the Negro or| aroused such bitter controversy are 
the Hindu type, not because I have any | not paramount in the head of Robeson. 
racial partialities as such, but because | The extremely formalized and abstract 
there I find a primitive and often heroic | style of the Rima in Hyde Park, Lon- 
expression of simplicity that seems in| don, whose unveiling aroused such 
touch with what we may call the eter-|furor is replaced here by one of 
nal verities. The Negro face when in| greater intimacy. The gaunt rigidity 
repose has a simplicity which few art-| and austere parallelism represented by 
ists can resist.” many in Epstein’s rendition of the 
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RALPH M. CHAIT 
600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 













EXHIBITION OF RARE 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 
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Scott & Fowles 


Paintings 
Drawings 


Bronzes 


745 Fifth Avenue 


(Sixteenth Floor) 


South East Corner of 58th St. 


NEW YORK CITY 





tempered with 
much greater naturalism and emotion- 
Before the War, much of 
Epstein’s work showed a cool and in- 
tellectual detachment. The far larger 
number of portrait studies 
since that period would seem to indi- 
cate an increasing absorption 
sculptor’s part in the expression of hu- 
man character and temperament. 
this phase, the Robeson head furnishes 
a superb example. 


produced 


on the 


BD. a Fe 















of Distinction 


Furniture, Tapestries 


OLD MASTERS 





COLOGNE/Rh. 


33 Sachsenhausen 


Antiques 


Kunsthaus MALMEDE 


KNOEDLER SHOWS 
LEGAL PORTRAITS 


A magnificent collection of portraits 


of legal dignitaries by American, 
French and British masters of engrav- 
ing are to be seen in the upstairs gal 
lery at Knoedler’s. This gathering to- 
gether of masterpieces from various 
countries, all allied by a common sub- 
ject, vividly recalls the amazing variety 
of characterization 


ert Nanteuil, portraying celebrated 


members of the Bar and Bench of 
France during the reign of Louis XIV, | 
are a refreshing reminder of the infi- | painting is expected to be completed 
nite delicacy of detail combined with | 
characterization seen in| 
In the} 
English group one notes especially a 
mezzotint by Turner, after Raeburn, 
representing Charles Hay, Lord New- 
ton, and marvels at the extraordinary 
sculpturesque quality and feeling for 


powerful 
French engraving at its finest. 


material which is here revealed. An 
other stunning figure in this category 
is the well known William 


ing by 


medium in the hands of an artist. 


Among the Americana an etching of 


Benjamin Franklin by Henri Lefort, af 


ter Duplessis, presents a strong con- 
trast in technique without, however, 
The collection 
includes in addition a fine group of 
Irish as well as a few Scotch mezzo- 
tints and engravings of leading lights 


losing aught in power. 


in the legal field. 


which is possible } 
within this restricting medium. The 
group of seven line engravings by Rob- 





Saturday, May 20, 1933 


King Opens Duveen 


Wing of National 
Portrait Gallery 
LONDON.—The brilliant scene 9 


the opening by the King and Queen of 
the new wing given to the Nationa) 


| Portrait Gallery by Sir Joseph Duveey 
| will be commemorated on canvas py 


Sir John Lavery. The artist made a 
rough sketch of the scene at the time 
and will obtain special sittings trom 
their Majesties and from those visitors 
who occupied the first three rows. The 


this year. 

The new extension consists of foy, 
rooms on the top floor and five on the 
first floor, all simply constructed to 
provide a pleasant, sober background 
for the pictures, The canvases will be 


| familiar to all visitors to the gallery, 
| Downstairs the period from the Re 
Murray, | 
Earl of Mansfield, in a stipple engrav- 
Bartolozzi, after Reynolds, in 
which the fine lines of the face, the wig 
and lace at the wrist are an ever fresh 
revelation of the possibilities of this 


gency to the end of Queen Victoria's 
reign is represented by portraits of 
politicians, soldiers and the clergy, Oy 
the first floor are the Roubiliac busts, 
and in the main room portraits of mep 
of science, letters and the arts. 

It will be remembered that the ¢ol. 
lection was begun in 1856, under the 
patronage of the Prince Consort and 
with the help of the late George Scharf. 
Gifts poured in and have continued to 
do so ever since. The present gallery 
was built forty years ago by the late 
W. H. Alexander. 
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Including Examples by 


GIOVANNI DEL BIONDO 
PETER DE HOOGH 
JOOS VAN CLEVE 
GILBERT STUART 

PIETRO LONGHI 
MAGNASCO 
REYNOLDS 
CRANACH 

GOYA 
GUARDI 
DAUMIER 
CARRACCI 
REMBRANDT 
HENRI ROUSSEAU 
THOMAS COUTURE 
CLAUDE LORRAINE 
JACOB VAN RUISDAEL 


JULIUS H. WEITZNER 


INC 


OLD and MODERN PAINTINGS 
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Property of the Estate of the Late 


| ————— 


WALTER H. MERRALL 
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Sold by Order of BREED, ABBOTT & MORGAN, Attorneys for the Estate 


The Estate of the Late 
LAURA A. CURTIS 


Sold by Order of MRS. B. C. ALDERSON, Executrix 





Sale: MAY 24 and 25 at 2:15 p.m. 


=) 


[ILLUSTRATED CATALOGUE OF 22a ee 





8 
8 
8 
) 
> 
i) 
i) 


AMERICAN ART ASSOCIATION - ANDERSON GALLERIES «+ INC 
HIRAM H. PARKE, President : : : : OTTO BERNET, Vice President : : : W. Hz. SMITH > JR. Vice President 
30 EAST 57TH STREET - NEW YORK 5 


SUBSCRIPTIONS TO CA TALO Guise Three Dollars Yearly for the Art and:Three for the Literary a 
LONDON REPRESENTATIVE: SHIRLEY FALCKE.77 BROOK STREET, GROSVENOR SOUARE, W. 1 


, 9 “ 24 / 4 ; 
London thle Addré AMANDGAL 
= - nae , 


FST CGOSCOST COTO OT OT STSE SS SSSESSSSSESSS 





4 


<a »- 





HO 
G 
© 
Ge 
© 
oO 


’ 








The ART NEWS 


Published by the 


ART NEWS INC. 


20 East 57th Street, New York 
Telephones PLaza 3-5067-68-69 
Peemeeemt « ct 8 S. W. FRANKEI 

Edit |} MARY MORSELI 
—s | LAURIE EGLINGTON 
kutered as second class-matter, Feb , 1909, at 


New York Post Office, under the act of 
March 3, 1879 


Published weekly from Oct. 7 1 of June 
Monthly during July, August and September 
REPORT YOUR CHANGE OF ADDRESS DIRECT 
TO US RATHER THAN TO THE POST OFFICH 
A request for change of addr sat h us at least 
two weeks before date of issue with w it is t take 
effect. Duplicate copies cannot t et t t ace } se 
undelivered through subscriber failure nd us ad 
vamee notice With your new addre t er ! 
mir old address The Post Omics t forwar 
le i your new addre inte 
vided | 
SUBSCRIPTION RATES 
YEAR IN ADVANCI $7.00 
Canada . ° 8 OO 
Foreign Countries 8.00 
Sing i« Copies 
WHERE THI ART NEWS MAY Bk 
OBTAINED IN NEW YORK 
Gordon & Margolis Kast yeh St 
Du Boff's News-Stand 78 Madison Ave, 
A. G. Seiler 1224 Amsterdam Ave 
limes Bidg. News-Stand limes Building 
Subway Entrance Basement | 
Wanamakers’ i (Book Office) 
Washington Sq. Book Shop West 8th St 
BOSTON 
Vendome News Co 261 Dartmouth St 
PHILADELPHIA 
M. Squires S. E. Corner 17th and 
Chestnut St 
W anamakers’ (Book Counter) 
LOS ANGELES 
Cc. V. Pleuharp 339 Hill St. | 
LONDON 
Ait News, Inc. Bank Building 
16a St. James's St., S.W. 1 


407 Bank Chambers 
Holborn, W.c. 1 

17 Green St 
Leicester Sqr. W.C. 2 
24 Bury St. 
James’s S.W. 1 
95 Jermyn St 


David H. Bond 
Gorringe’s 


May & Williams ‘ 
St 
Lechertier Barbe, Ltd 
PARIS 


2 Rue de la Plaine 
Tel 


Georges Houin 


MUNICH 


Karl Barth Konradstrasse 4-11 





Vol. XXXI May 20, 1933 No. 34 


THE RIVERA CASE 


For a number of years, it was the 


English novelists who enjoyed ex-| 
traordinary liberties in America and | 
received enthusiastic applause for 


whatever criticisms they might utter. 
But recently, with our mounting en- 
thusiasm for the beauties of Mexican 
art, the guerdon of privilege has been 
bestowed most conspicuously on Diego 
Rivera, whose magnificent revival of 


the technique of buon fresco has indeed | 


entitled him to many special prerog- 
atives. There is, however, such a thing 
as going too far. The figure of Lenin, 
pregnant with meaning for the fre- 
quenters of the Rand School and the 
New York Communists’ Headquarters, 
has not as yet become such a common 


symbol of the brotherhood of man that | 


it could fittingly dominate the entrance 
hall of Rockefeller Center. Yet, dis- 
regarding the specifications of the orig- 
inal cartoon approved by the Rocke- 
fellers, Rivera counted too much upon 
the complaisant admiration of his cap- 
italist sponsors, and in plain American 
slang “tried to put one over” at the 
last minute. Furthermore, when his 
plan failed, he did not disdain a check 
from these more or less polluted 
sources. 

Strange to say, the “wayward press” 
has taken an attitude on this affair 
which can only be described as shilly- 
shallying. It had to wait for the inim- 
itable Will Rogers to come forth with 
a statement epitomising the whole is- 
sue: “Rockefeller had ordered a plain 
ham sandwich, but the cook put some 
onions on it. Rockefeller says ‘I will 
pay you for it, but I won’t eat the 
onions’.” Of course, there was the John 
Reed Club, which added zest to the 
occasion by arriving at paradoxical 
censure of Rivera, but, north of Four- 
teenth Street, the issues of propaganda, 
contracts and art, met with peculiar 
evasions. 

Possibly our opinion on this matter 
should be modified by the fact that, 
as we go to press, Walter Pach and a 
band of distinguished cohorts have 


Diderot 19.09 | 


;as a 


| McDuff 








“VUE DE VOLTERRA” 
Lent by Mr. and Mrs. Chester Dale to the Fine Arts Exhibition of A Century of Progress Exhibition at Chicago. 


|}come nobly forward to Rivera’s sup 


port, in the form of a protest to the 
Rockefellers. But since, by his own 
assertion, Rivera has taken unto him- 
self the role of belligerent propagan- 
dist of communist doctrines to the 
United States of America, an unfortu- 
nate sense of abstract justice still leaves 


us strongly in the ranks of Rockefeller | 


sympathizers. 
in 


Discarding 
European 
rather 


field work 
countries for a 
specious 


leading 
variety of reasons, 
Rivera recently stated in an address 
at the International Workers’ School 
that: “In order to get here I had to do 
man does in war. Sometimes in 
times of war a man disguises himself 
as a tree.” 

With earlier at- 
tempts at this form of masquerade as 
at Dunsinane and 
Chaplin in “Shoulder Arms,” 
surprising that of Mr. 
Rockefeller’s should dis- 
cover the bulky form of Rivera behind 
the tree. Of course, 


such conspicuous 


it is not 
a gentleman 
astuteness 


tree or no tree, 
Rivera’s self justification undoubtedly 


lies in his belief that in revolution, as | 


in war, all is fair. But having come to 


a philosophy of a rational pacifism, we 


see no reason why Mr. Rockefeller and 
his architects should foist the figure | 


of Lenin upon a public which would 


| inevitably cry aloud for their beloved 


Lincoln. 

However, if the purely artistic issues 
involved in the or 
of the figure of Lenin in the design 
of the mural 
Rivera’s 


absence 


were actually 
upholders would 


serious, 
be 


Charlie | 


presence | 


armed | 


with better weapons. But actually the | 


ing opportunity in America for the 


sake of preaching communist doctrines 


in exactly his own way. Had he chosen | was the fundamental inspiration of the 


to mingle his propaganda with the 


gentle compromises of diplomacy, the | 


walls of Rockefeller Center might well 
have been adorned with a mural, which 
with the passage of the years would 
have increased in symbolic meaning to 
those of bourgeois background. He may 
now, perhaps, execute his own visions 
in his own way at the Rand School, but 


this is, after all, like bringing coals to 
Newcastle. 


Rivera, as we have said before, has 
enjoyed extraordinary privileges in 
America, Even compared with artists 
of past centuries who enjoyed the pat- 
ronage of rich and loyal benefactors, 
he has been a spoiled and petted fa- 
vorite. For while accepting large 
orders in cities where the bills were 
paid by capitalists, he has, save for the 


|tiously conforms with 
artist has sacrificed his most outstand- | 
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Scotland Acquires 
A Fine Botticelli 
From M.Knoedler 










LONDON.—The sale of an im- 
portant work by Botticelli to the 
National Gallery of Scotland has 
been announced by M. Knoedler 
& Co. Hitherto 
undescribed, 





unrecorded and 






this Portrait of a 


Youth is very similar to a por- 






trait by the same artist in the 
Louvre and shows the head 
turned a little to the left, chin 














slightly raised so that the eyes 
look directly at the spectator. He 
black 
with 


wears a tunic 
around the 
throat. The background is pale 
ultra-marine with gray mouldings 
on the sides and top. The work, 
measuring 16 x 21% inches, is in 
tempera 


cap and 


lined white 


| 
on a limewood panel 
and is in remarkably fine condi- 
tion. It will be reproduced 


THE 


on 


next week’s cover of ART 


NEws. 


recent eruption in Detroit and the pres- 
ent dismissal, enjoyed untrammeled 
freedom. Yet what a great master may | 
do within the restrictions of the most 
detailed and apparently repressive or- | 
ders is strikingly illustrated by Cha- 
renton’s marvelous “Coronation of the 
Virgin” at Avignon, 


which conscien- | 


every request 
of the patron. Rivera, though consider- 
ing himself as an artisan, is after all 
lacking in that deep humility 


which 


great religious propaganda of the past, 


| connoisseur and 


| 

|by reason of numerous articles and! 
|through his publication on English | 
|tapestries of the XVIIIth century, 


| which 
| Tapestry 


and which has given us a heritage of | 


enduring beauty. 
modern, he cannot relinquish his art- 
istic individualism for the 
good of a cause. And so, in handing 
over Rockefeller Center to Brangwyn 
and Sert and a third dark horse, Ri- 
vera has, in the deepest sense, be- 
trayed his party far more through stub- 
bornness than he would 
through compromise. 


MRS. J. B. TOWNSEND 


Mrs. Eugenie Gibert Townsend, the 
widow of James Bliss Townsend, 
founder and editor of The American 


have done 





Art News, died on May 16 after a pro- 
longed illness, at her home at 44 East 


ultimate | 


Fundamentally a/| 





By COROT 


82nd Street. Mrs. Townsend, who was 
seventy-eight years of age, was a mem- 
ber of an old New York family and her 
early childhood was divided between 
this city and Newport. Her marriage | 
to Mr. Townsend took place in 1887. | 
She is survived by three children, Mrs. 
Donald Atkinson of Quebec; Mrs. Les- 
lie Devereux of Utica, and Reginald T. 
Townsend of this city, editor of Coun- 
try Life. 





RECENT ART 
BOOKS | 


HANDBOOK TO THE TENIERS 
TAPESTRIES 
Tapestry Monocrapus No. 2 





By H.C. Marillier 
Published by the Oxford 
University Press, Price $6 


| tries, however, will be indispensa 


| England 


| VIII. 
| quite rich, and includes a painting of 
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logue raisonné of the Teniers 


tapes. 
ble to 
all collectors and lovers of tapestries 


|} since the author follows the Teniers 
3 


subjects through the manufactures of 
Brussels (Le Clerc, van der Borght de 
Vos, Leyniers and van der Hecke) 


traces them in the manufactures 


of 
Lille, Beauvais and Aubusson and ends 
with a survey of the Teniers woven in 


(Soho and Fulham) 


and by 
van der Goten in Spain. 


The volume contains seventy-two 


plates of illustrations, generally two to 
the page. Consequently, the smallnegs 
of the cuts hardly permits more than q 
of the 


mere identification 


How 


the Teniers tapestries this book will be 


subjects, 


‘ver, as a catalogue raisonné of 


indispensable to collectors, dealers, and 
students of tapestries. 


SOTHEBY’S TO SELL 
DILLON PICTURES 


LONDON.—The paintings of the 
late Viscount Dillon, which will be sold 


|at Sotheby’s on May 24, include many 


English portraits of note. One of thege 
is the depiction of Henry, Prince of 
Wales, elder brother of Charles |], 
painted by Marc Gheeraerts, of Bruges, 
Another work by the same artist is the 
portrait of Capt. Thomas Lee. The 
sale will include many early English 
portraits of the Lee family, as well as 
a Holbein-like rendering of Henry 
The representation of Lely is 


James II Duke of York, together 
with Anne Hyde and two daughters, 
Another interesting picture is a por- 
trait of Philip II of Spain by Sir An. 
tonio Mor. 


as 


The furniture and tapestries will be 


| sold on May 26. The latter comprise a 
set 
| tapestries 


of four XVIIth century Brussels 
by Dogus de Vos, while 


among the furniture are many pieces 


|by famous English cabinetmakers 
}such as Henry Flitcroft and William 
Kent. 


CLEVELAND MUSEUM 
HAS ANNUAL SHOW 


(Continued from page 3) 


|dence, two galleries being devoted to 


oil paintings and two to water colors. 


Mr. Marillier is well known as a 
! 


writer on tapestries | 


forms the first volume of the 
He limits the 


present study to the Teniers tapestries | 


Monographs. 


in the narrower sense of the word, i.e. 
the numerous examples which repre: | 
sent the scenes of Flemish peasant | 
life, and which were designed more or | 


In one are shown the graphic arts, in 
another pastels and illustrations, and 
in still another photographs and cera- 
mics. 

Scattered through these galleries and 
adding to their attractiveness are 
sculpture, textiles, jewelry, furniture, 
metal work, enamels, and various other 
forms of arts and crafts that indicate 
the wide diversity of talents possessed 
by Cleveland’s artistic fraternity. 


This annual show is open to all art 
ists and craftsmen of Greater Cleve 





less freely after the paintings of David | 
Teniers the Younger. He has, however, | 


excluded several pieces designed by 


members of the Teniers family, includ- | 


ing fine armorial specimens. 

David Teniers the Younger did not 
design cartoons for tapestries, The se- 
ries of “Teniers subjects” so popular 
during the late XVIIth century 
even more so during the XVIIIth, was 


probably arranged after the artist’s 
models by the well known designer, 
Jan van Orley, a descendant of the 


famous Bernard van Orley. Mr. Maril- 
lier, unfortunately, enters at once into 
what one might call a catalogue rai- 
sonné of the different 
tries. His introduction gives a sum- 
mary of this catalogue; whereas we 
would have preferred an introductory 
chapter in which the relation of the 
cartoons to the paintings by David 
Teniers would have been discussed. 
Moreover, a comparison of Teniers 
peasant subjects with the earlier com- 
positions of the so-called “‘mois Lucas” 
would have been appropriate, since 
these latter subjects were still being 
woven in the XVIIIth century. The cata- 


Teniers tapes- 


| Pita 

| this jury were: 
i 

| 


and | 


land, subject to the approval of an out 
of-town jury, the members of which, 
this year, were Mahonri Young, Mrs. 
Mary P. Thayer and Henry Lee McFee. 


The first prize winners selected by 


Oil Painting—Still Life: for group of 


Oe ee ee .E. Bart Gerald 
Oil Painting—Landscape 
Clarence Holbrook Carter 

Oil Painting—Industrial Cleveland f 
Lawrence Blazey 


Oil Painting—Portrait....E. Bart Gerald 
| Oil Painting—Figure Composition | 

| Clarence Holbrook Carter 
| Mural and Decorative Painting 


Milton 8. Fox 


Water Colors: for group of three 


Stevan Dohanos 

| Illustration: for group of two P 
Joseph P. Egan 
UE Seas wid burke ee Rudolph Bundass 
| Relief Cuts, woodcuts, ete.: for group of 
EE, Stevan Dohanos 


Enameling in metal...H. Edward Winter 
Ce ee Russell Barnett Aitkin 
Ceramic Sculpture: for group of four, 
Alexander Blazys and Mrs. A. R. Dyer 

Photography—Portrait and figure 4 
Fred H. Stross 





Photography—Landscape and miscellane- 
ORE er re renee Henry M. Mayer 
oo ee er eee ees Jean Ulen 





Free-Hand drawing......... 

Sculpture in bronze or marble : h 

Frank Louis Jirouc 

Jewelry Frederic Wade Hitchings 
Batik and Other Dyeing 

Marcelline Spencer 
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NOVEL EXHIBIT 
4'T METROPOLITAN 


Continued from page .) 


From the popular point of view, the 
greatest value of the display is un- 
doubted] its correlation of objects gen- 
erally passed over with characteristic 
pewildered haste by conscientious Sun- 
day visitors to the Metropolitan. For 
euch, the paintings and sculpture have 
. certain concrete and tangible mean- 
ing, but the decorative arts collections, 
yecause of their size and multiplicity, 
remain forever a bewildering maze of 
various more or less fascinating curios, 
which lack definite artistic dignity of 
their own. But now, with the aid of 
the excellent handbook issued for the 
oecasion, the man in the street may 
at last achieve a more personal rap- 
port with bowls from Persia and China, 
textiles made by the Copts, court cos- 
tumes from the reign of the Louis, and 
early Renaissance capitals. For soothed 


and reassured by familiar greenery 
and flowers, he may now pass from 
ease to case, where the unified theme 


of the exhibition and the patient art- | 


istry of craftsmen of all eras 
their own story in a way that is unfor- 
gettable. 

Although natural history is scarcely 
within the sphere of this publication, 
it also plays its part and I, for one, 
cannot refrain from registering 
deep satisfaction over at last seeing 
a living acanthus plant. Despite long 
acquaintance with this hardy perennial 


tell | 


my | 


in the decorative arts field, its botani- | 


eal actuality had 
myth. Standing before this 
green plant in an earthenware pot, I 
at last paid due homage to that sturdy 
leaf which relentlessly pursues the art 
historian from classical columns to 
ormulo scrollings. 

The exhibition as a whole, is cer- 
tainly one which should invite linger- 
ing and browsing within the cool re- 
cesses of the Metropolitan during the 
hot dog days which will so soon be 
upon us. Even those who do not share 
Oscar Wild’s strictures on nature will 
rejoice over the rhythmic bend 
tulips and carnations on the Rhodian 


plates and linger before the cerulean | 


lotus potteries 
Flemish garden 


of the Egyptians. A 
tapestry reminds us 
to gaze closely at the delicacy of 
summer field flowers and an Eliza- 
bethan embroidered jacket opens our 
eyes anew to the twining loveliness of 
anemones and roses. Even the hum- 
ble skunk cabbage and the hop plant 
have their part along with the ro- 
mantic cypress and the sturdy oak in 


this kaleidoscope of art, which reveals | 


so deeply man’s inner dependence on 
nature. 

Those of more specialized interests 
may run the gamut from the 
austerities of an early Chinese mirror 
to the elaborate floral improvisations 
of later embroidery, cloisonne and 
porcelain work in the Far East, while 
the trends towards conventionalization 
are strikingly illustrated by the artis- 
tic phantasy of a garden rug and the 
superb decor of floral motives on two 
of the Metropolitan’s finest suits of ar- 
mor. Then there are any number of 
engaging contrasts, ranging from the 
lovably quaint flower sprays on old 
Meissen and English china to the 
monumental beauty of the pomegran- 
ate repeat in a sumptuous Venetian 
velvet. 

In the field of furniture, also, several 
exhibits are brought forward to illus- 
trate how man has always.longed to 
bring the favorites from his garden 
into his home. From some aristocratic 
French residence of the XVIIIth cen- 


of | 


become almost a | 
modest | 





| ent 
| the country 





TENIERS TAPESTRY, “LES VENDANGES” 
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LILLE, EARLY XVIIITH CENTURY 


In a collection of furniture and decorations from various sources to be dispersed on May 24 and 25 at the American- 


LONDON TO HOLD 
INDIAN EXHIBIT 


LONDON.—An exhibition of modern 
Indian art—the first time a comprehen- 
collection of Indian paintings, 
sculpture and architecture of the pres- 
century has been shown 
will be held in 


sive 


outside 
London 
next year. 

Arrangements for the exhibition, 
which is being organized by the India 
Society, are already well advanced. The 
News Chronicle reports. 

The stirrings of a new life in India 
have not only been in the political field, 
for there has been a marked revival of 
Indian art. 

Realizing the value to the Indian 
artist of informed criticism by Euro- 
pean artists and art critics, and also 


the importance of Indian art to Euro- | 


pean artists, the India Society de- 


cided to bring to London examples of 


modern Indian work of all schools, and | 


selection committees are now busy in 


ane India. 


The Indian Princes have done much 
to maintain the life and tradition of 


the craftsman and a number 


come from their private collections. 


tury come tapestry-covered ciairs pat- 
terned with bouquets that are truly 
regal, while a “tulip chest” of early 
American provenance shows the equally 
human desire of our simple ancestors 
to adorn the objects of daily use with 
reminders of summer. All phases and 
periods of art indeed have their place 
in this display and before the end 
of the season the botanical experts 
should have learned much about art, 
and the aesthetes come to closer ac- 
quaintance with botanical mysteries 
ranging from the Chinese gingko tree 
to the modest bluet. 


of the} 
pictures to be shown in London will | 


Anderson Galleries. 


Philadelphia Has 
Second Exhibition 
By Photographers 


| PHILADELPHIA.—The Second Phil- 
|adelphia International Salon of Pho- 
| tography is now holding its annual 
exhibition at the Art Museum, to con- 
|tinue through June 26. The present 
Salon is sponsored by the museum in 
cooperation with a committee repre- 
senting the photographic societies of 
Philadelphia. 

Following 


the custom of these Sa- 


| lons, it is an exhibition for which pho: | 


|tographers all over the world submit 
examples of their work to a jury elect- 
|ed by the committee, as follows: Pirie 
MacDonald, Hon. F. R. P. S., of New 
| York, chairman; Charles K. Archer, 
president of the Pittsburgh Salon; Jo- 
seph M. Bing, F. R. P. S., of New York; 
| Margaret Bourke-White of New York, 
and Ewing Galloway of New York. This 
distinguished jury met on April 22 at 
the museum and selected for exhibition 
one hundred and ninety-nine prints 
|from an estimated total of about two 
thousand submitted. The exhibition is 
primarily pictorial, showing the work 
of the amateur and professional artist- 
photographer, but other works are in- 
|cluded, such as airplane photographs, 
|commercial prints, and modernistic, 
decorative works. 

In a gallery adjoining those in which 
| the official Salon is shown, the museum 
has, with the concurrence of the Salon 
committee, but on its own responsibil- 
ity of selection, shown a supplementary 
exhibition of photography in which na- 
tional groups and individual artists of 
interest are represented. This supple- 
mentary exhibition emphasizes partic- 
ularly the more recent movements in 
photography in relation to the history 
of art. In this section there will also 
be a display of photographic equip- 
ment illustrating the technical prob- 
lems of picture making. 

The Franklin Institute has gener- 
ously lent for exhibition some of its 
pieces of historic apparatus illustrat- 
ing the development of the science. 

















BROOKLYN HAS NEW 
EGYPTIAN GALLERY 


| The new Egyptian Hall of the Brook- 
‘lyn Museum opened yesterday with a 
private view for members and their 
friends, and Professor Jean Capart, Di- 
rector of the Royal Museums of Art and 
History of Brussels, who has directed 
the new installation, explained the col- 
lections to the visitors. This addition to 
the museum will be known as the 
Charles Edwin Wilbour Memorial Hall, 
since it is through the bequests of this 
family that the work has been made 
possible. 

Professor Capart has arranged the 
museum’s collections in chronological 
order, with especial emphasis on the 
Tel et Amarna period, of which there 
is a good representation. The hall it- 
self is very attractive, with light blue 
walls and gray cases having warm neu- 
tral backgrounds to set off the exhibits, 
many of which are now displayed sep- 
arately. The room as a whole gives a 
fine impression of spaciousness. 

Several additions to the Egyptian 
collections were placed on view for the 
first time. Among these are three deli- 
|cately sculptured heads from Ushabtii 
of Amenophis IV, the heretic king of 
the XVIII dynasty. This group is shown 
near the remarkably fine portrait head 
of the same monarch, in red crystal- 
lized sandstone, already in the muse- 
um’s possession. Another recent acces- 
sion is a superb walking lion of the 
Saitic period. 

Mention must also be made of a col- 
lection of casts purchased from the 
Berlin Museum, which include impor- 
tant heads and wall panels from the 
tombs and temples of Tel el Amarna. 
An interesting group in this series is 
that showing the famous head of the 
high-bred Queen Nefertiti and a num- 
ber of preliminary studies for her por- 
trait, showing the manner in which the 
sculptors of the period worked. 

Near by is displayed a scale model 
of a typical house of Tel el Amarna. 
Based on the remains of the houses 
found in the excavations, this model 
shows the interior arrangements as 
well as the stables, outhouses and gar- 
dens. 

















TEXTILES GIVEN 
TO METROPOLITAN 


A collection of more than eighty 
European textiles has recently been 
presented to the museum by Mrs. Van 
Santvoord Merle-Smith. These fabrics, 
which form an important addition to 
the textile collection, are mainly Ital- 
ian, French, and Spanish, and date 
from the XVth to the XIXth century. 
During the month of May a representa- 
tive selection of them will be on view 
in the Room of Recent Accessions. 

Several distinct types of material 
are included in this splendid gift. 
There is in the first place an unusual 
group of fourteen orphreys made in 
Italy, probably in Florence, during the 
late XVth and the early XVIth cen- 
tury. They are worked in a brocatelle 
weave in two colors, usually red and 
yellow, and are sometimes brocaded 
with metal thread. The designs, remi- 
niscent of those found on religious em- 
broideries, are based on representa- 
tions of sacred events, personages, and 


| symbols. The Resurrection of Our Lord 


and the Assumption of the Virgin into 
Heaven were popular subjects and ap- 
pear on several of the orphreys. 

Velvets and silk weaves decorated 
with small all-over patterns form an- 
other group. They are generally as- 
signed to Italy and dated about 1600. 
Their ornament is a two-dimensional 
representation of more or less natural- 
istic plant forms. Included in Mrs. 
Merle-Smith’s gift is a chasuble of 
blue damask decorated with two kinds 
of sprigs arranged in alternating hori- 
zontal rows. 

By all odds the most spectacular and 
colorful textiles in the collection are 
the silk brocades of the late XVIIth and 
the XVIIIth century. Some are cer- 
tainly French, possibly of Lyons manu- 
facture; others may be attributed to 
Italian looms. The French looms of the 
XVIIIth century dre represented by 
richly ornamented stuffs with natural- 
istic floral patterns in gay colors. The 
Italian brocades include several pieces 
which show a purposed confusion of 
forms that is representative of types 
generally assigned to Venice and dated 
about 1700. Others show distinct Near 
Eastern influence in both color and or- 
nament. 

There is also a small group of Rus- 
sian brocades and velvets of the late 
XVIIith century. They resemble other 
Suropean silks, but in addition to a 
quality that is distinctly Russian they 
show in a certain garishness the infiu- 
ence of the countries to the east, Tur- 
key and Persia. 

Finally, there is a large group of 
plain colored velvets, principally of the 
XVIIIth and XIXth centuries, and a 
number of miscellaneous fabrics. Of 
special interest among the latter is a 
blue and white linen cover of the so- 


called Perugian type, Italian of the 
XVth century. 


AGA-OGLU TAKES 
MICHIGAN POST 


DETROIT.—-Dr. Mehmet Aga-Oglu, 
since 1929 Curator of Near Eastern 
Art at the Detroit Institute of Arts, 
has been appointed to the faculty of 
the University of Michigan as Re- 
search Fellow in the History of Islamic 
Art and Culture. With the appoint- 
ment of Dr. Aga-Oglu President Ruth- 
ven strengthens Oriental studies in 
this university which has always had 
a great number of students from the 
Orient. The appointment became ef- 
fective May 1. 
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Chicago’s Annual 
Report Surveys 
Many Rich Gifts 


CHICAGO.—Important accessions to 
the Department of Paintings and Sculp- 
ture include a canvas by 
titled “Saracens and 
chased from the 8S. B 


Delacroix en 
Crusaders,” pul 
Williams Fund: 


“Portrait of a Girl” by Arent de Gelder 


from the W. D. Walker Fund; “The 
Dance,” by Pietro Longhi, presented by 
Charles H. Worcester; “Pigeons” by 
Nicolai Cikovsky and “The Cove" by 
William Zorach (Mr. and Mrs. Frank 
G. Logan Purchase Prizes) “Yacht 


Race” by Maurice 
“From Brittany” 


Prendergast and 
by Henrich Campen 


donk (W. F. Blair Purchase Prizes) 
and “The Martrydom of Sainte Cath 
erine,”’ Anglo-Norman XIVth century, 


purchased from the McKay Fund 

By the bequest of Martin A. Ryerson 
the Department will receive his great 
collection of paintings and sculpture 
which, unequalled in quality and in ex 
tent, comprise one of the most impor 
tant bequests ever made to an Ameri 
can or European museum, Through the 
bequest of Mrs. Lewis L. Coburn ou 
collections will be enriched by out 
standing groups of Impressionist and 
Post-Impressionist oil paintings and 
water colors. 

The Department of Oriental Art has 
received important gifts from H. R. 


| Mitchell, Mr. and Mrs. Martin 





The Decorative Arts Collections have 


been supplemented by gifts from the 
| Antiquarian Society, Robert Allerton, 
| Mre. Emily Crane Chadbourne, Guy H. 
A. Ryer- 
|son, Miss L. Chislett, Charles W. and 
| Horace S. Hubbard, Mrs. Howard Linn, 


Warner, Martin A. Ryerson, Guy H. | ; 
Mitchell, F. W. Gookin and Robert |. D. Longaker, Mrs. Robert Mandel, 
Allerton. Additional works of art have |G. R. Schmidt and Mrs. A. W. Wickett. 


been added to the Lucy Maud Bucking- 
ham Collection and to the Clarence 
Buckingham Collection of Japanese 
Prints. Under the terms of her father’s 
will, Miss Alice Getty has presented 
the Oriental Department with his fa- 
mous study collection of Hindu and 
Buddhist deities, numbering about 500 
pieces. 


An English exterior doorway and door, | 


c. 1750, was purchased as a memorial 
to Howard Van Doren Shaw. 

The Department of Prints and Draw- 
ings has received 252 etchings and 
other gifts from Walter S. Brewster; 
as well as examples from the collec- 
tions of Mr. I. K. Friedman, Mrs. Al- 
bert and Miss Alice Roullier, the Chi- 


The Art News 


cago Society of Etchers; the Logan 
and Brewster Prizes from the Third 
International Exhibition of Lithogra- 


phy and Wood Engraving; gifts from 


Mrs. Charles Netcher, Mrs. Martin 
Ryerson, Guy H. Mitchell, the Print 
and Drawing Club, Robert Allerton, 
Mrs. James Ward Thorne and Mrs. C. 


Morse Ely. 

The Ryerson Library and the Burn- 
ham Library of Architecture have had 
to restrict their expenditures during 
1932 in keeping with the other depart- 
ments of the Art Institute. A number 
of valuable bequests have been re- 
ceived, among them being Mrs. L. L. 


“VENUS AND 
THE LUTE 
PLAYER” 
By TITIAN 

7 his 


work, which has re- 


magnificent 


been dis- 
covered, will be 
shown for the first 
the 
irts Exhibition of 


a Century of Prog- 


cently 


time in Fine 


ress at Chicago, 
through the gener- 
osity of Duveen 


Brothers 


clude Frederick Gookin, Miss Kate 
Buckingham, Mrs. J. J. Borland, George 
B. Frazer, Carter H. Harrison, Alfred 
Hamill, Potter Palmer, Percy B. 
hart, Mrs. I. K. Friedman, Mrs. Charles 
Henry Chappell, Miss Mary L. Ander- 
son, Miss Catherine Cook and Mrs. C. 
L. Hutchinson. The Burnham Library 
of Architecture has received important 
gifts from Holabird and Root, Thomas 
EK. Tallmadge, Irving K. Pond, George 
G. Elmslie and Miss Mary L. Anderson. 

By the bequest of Albert B. Kuppen- 
heimer a Scholarship Fund of $15,000 
was established in the Art School. 


| Through the bequest of John R. Win- 


Coburn’s bequest of her collection of| terbotham, the Joseph Winterbotham 


books on art. Other contributors in- 


Fund was increased by $15,000. The 


Eck- | 
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— 


available income of the Wirt D Walker 
Fund was increased by $15,000 annually 
through the death of Mrs. Victor Elt. 
ing, to whom an annuity had been paid 
Members lost from oul 
death during the past year 
Dr. Frank Billings, Haryey 
A. Blair, Mrs. Lewis L. Coburn, wy, 
liam V. Kelley, Mrs. Edith Rockefeller 
McCormick, W. P. Nelson, Julius Rog. 
enwald, Donald M. Ryerson, Martin A 
| Ryerson, John W. Scott, Charles w 
Stevens, Edward F. Swift, William _ 
Tuthill, William Wrigley, Jr. he 
Trustees mourn the passing of their 
fellow Trustees, Julius Rosenwald ang 
Martin A. Ryerson. The bequest of My. 
Ryerson has been covered in full in the 
January number of the Art Institute 
Bulletin, 

Early in the year the Trustees, after 
several conferences with the authori. 
| ties of “A Century of Progress Expo. 
sition,” assumed the responsibility fo, 
the selection, collection and display of 
the official Fine Arts Exhibit. The ep. 


Governing 
ranks by 
include: 


BERLIN SECURES 
INTERESTING COIN 


BERLIN. 
the Berlin Museum has been enriched 


The collection of coins in 


|by a medal which bears on one side qa 
picture of the Pergamon Altar and op 
the other a double portrait of the Ro. 
man emperor, Septimus Severus, and 
his wife, Dulia Domna. The medal] 
;serves as important evidence in proy- 
ing that the reconstruction of the altar 
jin the Berlin Museum corresponds to 
its original. This is especially notewor. 
thy because the opinion had been ex. 
pressed that a curved ramp, and not the 
stair of the Berlin reconstruction, led 
up to the platform. Sculptural enrich. 
ments which are seen on the medal have 
|}obviously suffered from the deteriora- 
tion of time, for they were not found in 
| the altar unearthed by the German ex. 
| cavators.—F. T. D. 
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108 West 57TH STREET 
New YorK 
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PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 


BROAD AND CHERRY STREETS, PHILADELPHIA 
Oldest Fine Arts School in America 
DRAWING, PAINTING, SCULPTURE, ILLUSTRA- 
TION, MvurRAL BPBcoRATION Also a Coordi- 


nated Course with the University 
vania leading to The Bachelor of 
Degree. Illustrated booklet. 


of Pennsyl- 
Fine Arts 





Address Eleanor A. Fraser, Curator 





KARL LOEVENICH 
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OLD MASTERS 
20 East 57th St., New York 
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AMERICAN-ANDERS( YN 
GALLERIES 


MERRALL, CURTIS ET AL. 
FURNITURE 


Now on Exhibition 


Sale, May 24 and 25 


Fine period furniture, principally 
French and English, antique tapestries, 
Oriental rugs, silver, bronzes and other 
art objects from the estates of Walter | 
H. Merrall of New York City, Laura A. 
Curtis and others, are now on exhibi 
tion at the American-Anderson Gal 
prior to sale the afternoons of 


leries, 
May 24 and 25. 

Among the 
tries in fine wool 


important tapes- 
with highlights in 
silk, are an early XVIIIth century 
Teniers example, “Les Vendanges,”’ 
from the Lille manufactory, and a Paris | 
hunting subject, about 1600, with a 
particularly fine border in rich blue. | 
A XVIIth century Mortlake tapestry, 
entitled “The Family of Abraham Ex- 
pelling Hagar and Ishmael,” has an 
especially interesting téte de negre| 
border bearing the escutcheon of the 
factory. Flemish examples of the XVIth 


more 


to the XVIIIth centuries include an 
early Renaissance hunting weave, | 


about 1535; a XVIIth-XVIIIth century | 
“orotesquerie” hanging and an XVIIIth 
century silk-woven verdure example 
Another Enghien piece shows the 
XVIth century interpretation of the 
verdure style. 

In an extensive group of Oriental 
rugs and carpets appears an important 
Kashari silk-woven animal carpet, with 
magnificent deep emerald field, while 
a magnificent silk and wool hunting 
rug from this same manufactory with 
wild animal motives amidst trees and 
flowers and plants, is an accurate copy 
of one of the classic rugs of the period 
of Shah Tamasp, in the Imperial Vien- 
collection. Other interesting 
pieces include a Kirman palace carpet 
in rose with running calligraphic in- 
scription; and, among the Persian | 
types, an interesting “triniclinium” 
specimen, a lotus carpet enhanced with | 
peonies, and a flower garden rug from 
the northern district. Also to be noted 





nese 


and 


are handsome offerings in the Tabriz| cuted several royal orders. In a selec-| “Osmond.” Dating ten years later, is a 
medallion, Bijur, antique Karabagh,| tion of bronze doré mantel clocks dat-| bronze doré timepiece adorned with 
Hamadan, Laristan and antique Chi-|ing from this same period, there is an| statuary marble, made by Roque of 
nese weaves. example by Viger of Paris, about 1770, | Paris. 

Turning to the furniture, one finds | with the maker’s name on the face and| Further attractions of the French 
among the notable French XVIIIth} ne 


century pieces, a rare Louis XV mar- 
queterie bonheur du jour, richly inlaid | 
in the Chinese taste and attributed to 
Pierre Roussel, and an important Louis | 
XVI satinwood and lacquer secretaire | 
& abattant, decorated by Guillaume} 
Martin. Special features of this latter 
specimen are the intricate cabinet 
work, the richly painted Renaissance 
style decoration set in black lacquer | 
panels and the bronze doré lock and| 
shoulder appliqués. Other fine inlaid 
Louis XV pieces include a rare tulip-| 
wood and kingwood marqueterie pou- | 
dreuse with floral motives: a signed 
acajou library table by Nicolas Petit 
and a tulipwood bombé commode 
signed by Joseph Schmitz. A pair of | 
superb carved walnut bergeres of this 
Same era and in the original condition, 
are covered in antique striped satin. 

In the Louis XVI group one notes 
good examples of the library and back- 
sammon table, secretaire & abattant, 
fauteuil, commode etc. Signed pieces 
irom this era comprise an acajou li- 
brary and backgammon table by Pascal 
Coignard, who was especially well 
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LOUIS XVI SECRETAIRE A ABATTANT 
This piece in satinwood and lacquer, decorated by Guillaume Martin, is in a 
collection of furniture and decorations from various owners to be dispersed 
on May 24 and 25 at the American-Anderson Galleries. 


| | a - 
group comprise some fine Louis XIV | 1768, and a plain coffee pot by Danl. 


| beautiful needlepoint of the period and 
|a pair of tabourets en suite. 


|son damask sidechairs and a Georgian| London, the 








tables and commodes,| movement, while another clock of the 
a pair of lacqué and blue velours|same date is by J. B. du Tertre of 
fauteuils by Claude Sene fils, who exe-| Paris, with the ormolu work signe 
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two matching arm- Smith and Robt. Sharp, London, 1764. 
walnut, covered in|A pair of fine George IV silver pail- 
shaped fitted with liners so 
that they may be used as jardiniéres, 
is by Jno. Bridge, London, 1824. 


pieces, including 
chairs in carved 
vessels, 


Also covered in contemporaneous 
needlepoint are a wing armchair and a 
pair of tall back side chairs of the Wil- 


CARROLL, VALENTINE ET AL 
PAINTINGS 


liam and Mary era. Other interesting American-Anderson Galleries—Americar 
English items include a set of six|#"4 European paintings of the XVIIIth 


and XIXth centuries, 


: coming mainly from 
CriM-| the collections of A 


Luscombe Carroll of 
late Henry U. Palmer of 
armchair with finely carved mahogany | Brooklyn, John F. Norman and the Valen- 
: : eis eae | tine Galleries of New York were sold on 
frame in the original condition, COv-| yay 10 and 11, bringing a grand total of 
ered in old needlepoint. There are also | $22,500. We list below the four highest 
Adam, Chippendale, Hepplewhite and | Prices obtained, together with the names of 


. ‘ “antes purchasers 
Sheraton pieces. 58—The Old Veteran,” by George 


Inness ; signed; painted in 1881; 
shows sloping yard of cottage, in 
the path children and an old 


Queen Anne carved walnut and 


silver and 
rare George II 


Georgian 
include 


Sheffield plate 
items, among 


| them being a silver coffee pot by Henry man; W. W. Seaman, agent... .$1,000 
Brind, London, 1742; a plain lighthouse | !1!2A—"‘La Rentree a la Cabane,” by 

| ae as nam. « 3 ‘ish silver Jules Dupre; signed; Mrs, T. P. 

| coffee pot, 1736; and an Irish silver Walket So 

|}loving cup by John Robinson, Dublin, | 121—"Girl with a Pink Blouse,” by 

| 1724. In the George III silver appear a Andre Derain; signed; Mrs. Ben 

| chased two-handled cup with cover by | Hecht - 818 
as peer gt nathats i, D . * |155—"‘Le Bucentaure,” by Ziem; 
rT. Whipham and C. Wright, London, signed; John C. Donovan ...... 800 
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AMERICAN-ANDERSON 
GALLERIES 


FARNHAM, TYLER, 
MERRALL, ET AL 
LIBRARIES 


Now on Exhibition 


Sale, May 25 and 26 


Books from the libraries of Mrs 
Sally James Farnham of New York 
City, the late Charles Hitchcock Tyler 
of Boston, Mass., the late Walter H 
Merrall of N. Y. C., and others, are 
now on exhibition at the American 
Anderson Galleries, and will be sold by 


order of the various owners and es 
tates on May 25 and 26. 
A feature of this dispersal will be 


the original manuscript of The Culprit 
Fay by Joseph Rodman Drake, sold by 
order of Charles De Kay, grandson of 
the poet. Another important item is a 
copy of The Federalist, first edition in 
collected form of this celebrated com- 
mentary on the Constitution of the 
United States, written by 
Hamilton, James Madison and John 
Jay. This is one of the very few copies 
known on thick paper and particularly 
desirable because of its brilliant 
dition. 


con 


Forming a very interesting group is 
a collection of fourteen inscribed or 
presentation copies by James Russell 
Lowell to various members of the Dun- 
lap family. Included is a magnificent 


copy of the “Ode Recited at the Com- | 
Living and Dead | 
of Harvard University, July | 


memoration of the 
Soldiers 


21, 1865,” with an inscription to Miss 


Marcia Dunlap. In the same group ap- | 


pears a copy of Tasso which belonged 
to James Russell Lowell during his 
first year at Harvard, at the age of 
seventeen, and which is inscribed on 
the front cover: “Jas. Russell Lowell. 
Cambridge, Harvard Uny. April 
1836.” 


The Farnham library is notable for | 


its collections of first editions in good 
condition, such as are only found in 
libraries formed from 30 to 50 years 
ago, best editions of noted authors and 
many fine standard sets. The Tyler col- 
lection comprises interesting books on 
sporting and related subjects, such as 


dogs, horses, guns, etc. There are also} 
“Gibbons the | 
pious old fraud,” by George Luks and | 
letter- | 


a pen-and-ink drawing, 
two interesting and unusual 
drawings in color by C. M. Russell, the 
cowboy artiat. 


EASTON ET AL ETCHINGS 

American-Anderson Galleries—Fine etch- 
ings and prints from the collection of Mrs. 
F. L. Easton of La Crosse, Wis., and selec- 
tions from those of Mrs. Ira Davenport and 
Alexander Hudnut of New York City were 
sold on May 12, bringing a grand total of 
$20,957.50. We list below the highest prices 


obtained in this dispersal, together with 
the names of purchasers: 
134—""The Traghetto, No. 2,” original 
etching, by Whistler; one of the 
“Twelve” etchings; Walter L. 
Gea dan apie 6.460 96.90.06 $ 810 
138—"Nocturne: Palaces,’ by Whis- 
tler, original etching; signed 
with pencil butterfly on the tab 
at the bottom; Kennedy & Co... 1,325 
139——"‘Nocturne: Palaces,” original 
etching, by Whistler; signed 
with pencil butterfly on the tab 
at the bottom; C. Retz, agent... 1,300 | 
144—""The Balcony,” original etching, 
by Whistler; H. E. Russell, 
aah as ae de woe 6 0 b-9'> v0 » ~~ 775 
159—"Fisherman at St. Ives,” by 
Anders Zorn, original etching; 
signed proof; Mrs. Wm. Come- 
EE CLAN da 554d vk 0:6 0000 06 S50 


EXPERT ALARMED 
BY FADING COLORS 


PARIS.—Attention of artists to the 
fading of art masterpieces of the past 


century has been called by a state- | 


ment issued by the expert, Jacques 
Maroger, who has been examining the 
paintings about to be transferred from 
the Luxembourg to the Louvre. 


M. Maroger states, according to a 
special dispatch to the New York 
Times, that he remarked in all these 
paintings a tendency to fade. Among 
the pictures he examined were works 
by Delacroix, Courbet and Prudhon, 
and he expressed the opinion that the 
same fault would develop in the work 
of the Impressionists, including some 
by such artists as Renoir, Gauguin, 
Sisley and Pissarod. Cézanne, it is said, 
always took special pains with the mix- 
ing of his paints to insure the preser- 
vation of color, and young artists are 
urged to study and inform themselves 
of the progress that is being made now 
by technicians in this direction. 


»| tion expressed is conveyed rather by 
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| American-Anderson Galleries 


May 24, 25—Period furniture, antique ta 





exhibition 


ST. LOUIS ADDS A 
FINE ATTIC STELE 
ST. LOUIS. 


reinstallation of the classical collection 
|a notable piece of Attic sculpture has 


In connection with the 


Alexander | 


| been acquired to occupy the most im- 
| portant position in the arrangement. 
This object is the upper half of a mar- 
| ble grave stele of about 400 B. C., in- 
| scribed with the name of the deceased, 
Kallistrate, who is shown in profile un- 
| der the usual pedimented canopy hold- 
ing a necklace of a shell or husk design 
in her hands. The carving is in quite 
low relief and in its delicacy of treat- 
ment suggests the famous Hegeso mon- 
|} ument now in Athens. Traces of incised 
guide lines for painted ornament on 
the pediment lead us to suppose that, 
as usual, the entire stele was originally 
colored, the effect of the jewelry worn 
| by the subject being certainly thus 
heightened. Fortunately, except for a 
fairly 


clean fracture running almost 
vertically through the stone, the sur- 
viving portion of the stele has suffered 
little damage, the 
protection of long burial as indicated 
| by the calcareous root fragments still 
clinging to the surface of the marble. 

The custom of erecting such sculp 
tured memorials to the dead, which had 
developed in archaic times, no doubt re- 
ceived great stimulus in Attica, both 
quantitatively and artistically, through 
| the surplus of trained marble workers 
after the completion of the Periclean 
works on the Acropolis... . 

As in their monuments to athletic 
prowess, the Greek sculptors attempted 
little realistic portraiture in these 
stelae. They represented an idealized | 
type of youth, matron or patriarch with 
|none of the sepulchral zest of the Me- 
diaeval image maker but depicted the 
deceased as though enjoying normal ac- 
tivity of a more or less pensive sort, of- 
ten as the center of a domestic group 
| from whom they seem to be taking a 
| dignified and calm farewell. Any emo- 


probably owing to 





| the pose of the figure than by the facial 
|expression which in later European 
| work is so often exaggerated into a 
grimace, 

In the present instance Kallistrate, 
evidently a young girl, is shown admir- 
ing her simple jewelry just as she might 
frequently have done in life. There is no 
paraphernalia of sorrow or loss but 
merely the statement in enduring mar- 
| ble of a vivid human memory; yet it is 
fraught with a very real pathos, the 
more poignant as it is implied rather 
than expressed. From such a work as 
|this it is not difficult to imagine the | 

heights which Greek sculpture attained | 
at its zenith, 
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The Art News 


Chicago Announces 
Gallery Tours for 
Great Art Exhibit 


CHICAGO. 
Lhe 


floor 
have 


second 
Instituce 


The 
Arlt 


sai- 


series UI been 


pestries, Oriental rugs, silver, bronzes siruppeu OL Lnelr CONLeENtsS and Lhe Cen- 
and art objects, from the estates of Wal-|cury Ol Progress paintings are LOW 
ter H. Merrall of New York City, Laura | veing Instalied. It i5s @n lluumense Lask 
A. Curtis and others. Now on exhibition. | co remove over one thousand paintings 
irom the waiis where they have hung, 
May 25, 26—Libraries of Mrs. Sally James)» many cases, for over tnirty years, 
Farnham of New York City, the late!| ,eng taken down only for cieaning. 
Charles H, Merrall of New York City,| when tne galleries open on June 1, 
and others, together with original manu- | visitors who in times past have famil- 
script of The Culprit Fay by Joseph Rod- | janzed themselves witn certain rooms, 
man Drake, sold by order of Charles will find themselves bewildered. 
de Kay, grandson of the poet Now on 


Strange canvases will greet them. Old 
masters, still brilliant in color, al- 
though painted three or four hundred 
years ago, whose work the visitor had 
never expected. to see, will look down 
upon them from the space where for- 
merly their favorite pictures hung. And 
yet their favorites may be there, only 
in smaller numbers; tor there is not 
room enough to show a great quantity 
of any one man’s work. Inness’ twenty- 
two paintings will be reduced to three 
or four of his greatest works, and Mil- 
let, Monet and Renoir will also be re 
duced to a selected showing of their 
choicest paintings. 

For studying the Century of Progress 
Exhibition and to enhance its interest 
for visitors, the Art Institute will offer 


gallery tours and guide service. For 
visitors with only a limited time at 
their disposal, the gallery tours will 


enable them to see the hizh lights in 
the exhibition, for the leaders will 
select the outstanding paintings, sculp- 
ture and graphic arts. For those who 
wish to see the collections in a more 
detailed way there will be lectures in 
the galleries on some selected sections, 
and specific information will be given. 


The following schedule will begin on | 


June 1 and continue until November 1; 

A general tour through the galleries 
of the special exhibition of paintings 
and sculpture every week day at 9:30 
A. M. A lecture in the galleries on a 
selected section of the exhibition every 
week days at 11:00 A. M. A general 


tour of the special exhibition of paint- | 


ings and sculpture on Sundays at 1:00 
P. M. The fee for all gallery tours will 
be twenty-five cents per person. Pri- 
vate guide service may be obtained at 


any time, preferably by appointment | 


in advance, the fee being one dollar per 
hour for two persons or less, and fifty 
cents each for additional persons. Pri- 
vate groups may be formed upon re- 
quest, for more detailed study of the 
collections. Miss Helen Parker, head 


|} of the Department of Museum Instruc- 
| tion, is in charge of all official gallery 


| 


tours. She will be assisted by Miss | 
Helen Barsaloux. 








Woodstock School of Painting 


KONRAD CRAMER YASUO KUNIYOSHI 
HENRY LEE McFEE JUDSON SMITH 


JUNE 15—SEPT. 15 


Classes in Figure, Head, Landscape, Still-Life 
Spec ial practical courses in Material & Meth 
ods of Making Grounds, Pigments, Varnishes 
lempera, etc. 


BOX 304, WOODSTOCK, N. Y. 
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ROMANESQUE, GOTHIC & CLASSICAL WORKS OF ART 
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27 RUG DE 
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“L’ART MODERNE” S.A. 


Selected Modern Paintings 





Paintings by XIXth and XXth 
Century French Masters 
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Folk Art Gallery, 118 West 13th 


srican . 
‘= urly American painting and 


street—E 
Association, 353 West 
paintings and 
and needle 


(merican Woman's 
sith street—Decorative 

Ipture textile designs 
to June 1% 


paintl 


., Avenue— 


American Place, 509 Madison 
Painting 


by Arthur B. Dove. 


Architectural League, 115 East 40th Street 
Show of art In metal, stone, wood, and 
the iterial for small churches 


Arden Gallery, 4160 Park Avenue- Paint 

na rt for the garden and furniture. 
Galleries, 42 West 57th 
Summer exhibition by women painters 
and sculptors; flower paintings by Mrs 
Carter Leidy, through May ; 
Rocks group, to May 27. 


Argent 


yy Goose 


(Artists Gallery, lowers Hotel, Brooklyn— 
by Brooklyn Painters and 


Exhibition 
: through May. 


Sculptors 


House, 142 East 53rd 
garden during May. 


tverell 
for the 


Barbizon Plaza Hotel—(An Americ an 
Group). Exhibition of selected paintings 
nd watercolors by ten members, to May 


Avenue— 
period portraits 


Belmont Galleries, 576 Madison 
Prin 


itives, old masters, 


pourgeois Galleries, 123 East 57th Street 
Paintings by old and modern masters, 


Brooklyn Museum, Eastern Parkway, 
Brooklyn—Special exhibition of the 
Charles Edwin Wilbour Egyptological 
collections. Friedsam bequest; Archi- 
tects’ watercolor exhibition, to June 1; 
Rembrandt etchings and Whistler litho- 
graphs to May 31. Fine color reproduc- 
tions, to June 15. 


Brummer Gallery, 55 
Classical sculpture, 
works of art. 


East 57th Street— 
paintings and other 


Butler Galleries, 116 


Paintings 


East 57th Street— 
“suitable for decoration.” 


Chait, 600 
art. 


Ralph M. Madison Avenue— 


Chinese 


Carnegie Hall Art Gallery, 154 West 57th 
Street—Preliminary sketches for murals 
by Edwin H. Blashfield 


Demotte, Ine., 25 East 78th Street—Roman- 
esque, Gothic and classical works of art; 
modern paintings 


Downtown Gallery, 118 West 18th Street— 
Hundred dollar show, May 22 to June 17. 


\. S. Drey, 680 
by old masters. 


Fifth Avenue—Paintings 


Durand-Ruel Galleries, 12 East 57th Street 


Paintings by modern French artists, 
during May 
Ehrich Galleries, 36 East 57th Street— 


Paintings by old masters. Mrs. Ehrich 
Garden furniture and accessories. 


Ferargil Galleries, 68 East 57th Street— 
Watercolors by Lamar Dodd to May 21; 
drawings by William J. Rogers, to May 

28; paintings by Edith Fetherston, May 

22-June 


French & Co., Ine., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
panelled rooms. 


Gallery, 144 West 18th Street—Spring 
showing of selected paintings by con- 
temporary artists. 

Gallery of Living Art, 100 Washington 


Square East—Permanent exhibition of 
progressive XXth century artists. 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


Grand Central Art Galleries, 6th 
Grand Central Terminal—Annual Found- 
ers’ exhibition, and group showing of 
etchings by Devinn Santer beeen Iles: 


Floor, 


ra, Briem, Ely, Young, and Heintzelman, 
during May ; Dean Cornwell's oil, water- 
color and pastel studies for the murals 
in the Los Angeles Public Library and 
the Lincoln Memorial Shrine, to May 23. 


M. Grieve, 386 


frames 


Park Avenue Portrait 
Largest collection of rare exam- 
ples of all periods. 


(irant Studios, 114 Remsen Street, Brook- 
lyn—Et¢ hings by American artists. 
Marie Harriman Gallery, 61 


East 
Street—French paintings. 


57th 


Jucob Hirsch, Antiquities and Numismat- 
— Ine., 30 West 54th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 


val and Renaissance, 
Kennedy Galleries, 785 Fifth Avenue— 
we aginal drawings and watercolors by 
Valt Disney, creator of Mickey Mouse 


and the Silly Symphonies, sponsored by 

me United Artists’ Corporation and the 
lege Art Association, through May. 

Keppel Galleries, 16 


Prints by old 
raries 


Fast 
masters 


57th Street— 
and contempo- 


Kleemann -Thorman 


Galleries, 
Madison : 


Ave.—Prints by 
art nd old masters. 


Ltd. 575 
contemporary 


Knoedler Galleries, 14 East 87th Street— 


a a: paintings by younger artists of 
“a a ter Si hool, to May 27. Legal por- 
oe . Y American, British and French 
tal dhapithes classics of French XVIIIth 
White engraving, in color and black and 


Street—Art | 


Street— | 


watercolors | 


Metropolitan Galleries, 730 Fifth Avenue— 















in 


Kraushaar Galleries, 680 
Modern French and American paintings. | 


| 
‘ 


Fifth Avenue— [ 


John Levy Galleries, 1 East 57th Street— 
French academic masters of the XIXth 
century 


Julien Levy Gallery, 602 Madison Avenue— 
American and French paintings. 


Lilienfeld Galleries, Ine., 21 
Street—Haintings by old 
masters. 


Kast 
and 


57th 
modern 


Macheth Gallery, 15 
American art past 
ings and pastels by 


East 57th Street— 
and present; etch- | 
Margery Ryerson 


Macbeth Gallery Extension, 19 East 
Street—Figures and still lifes by 
er Americans, to May 29 


57th 
Young- 


Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th Street—Modern French paint- 
ings. 


Paintings by old masters 


Metropolitan Museum of Art, 82nd St. and | 
Fifth Ave.—Display of XIXth century 
lace shawls, to October 30; joint exhibi- | 
tion with New York and Brooklyn Bo- |} 


tanical Gardens—plant forms in orna- | 
ment, through September 10, 
Midtown Galleries, 559 Fifth Avenue— | 
Group show by members. 
Mileh Galleries, 108 West 57th Street— 


XIXth century American landscapes, to 
May 31. 


Montross Gallery, 785 Fifth Avenue — | 
Work by Bradley Walker Tomlin’s pu- 
pils at The Sarah Lawrence College, 
Bronxville, to May 27. 


Morton Galleries, 127 East 57th Street— 
Paintings by contemporary Americans. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Special loan ex- 
hibition of portrait drawings of con- 
temporary New York actors by Robert 
lL.. Benney. Personalities of the New York 
stage; a century of summer styles, 1800- 
1900; Cartoons, Caricatures and Comics, 
1766-1933. 


Museum of Modern Art, 11 West 53rd 
Street—Selection of paintings from the 
Lizzie P. Bliss collection; group of draw- 
ings by sculptors. American sources of 
Modern Art, including pottery, sculpture, 
painting, ornaments, etc. 





Newark Museum, Newark, N. J.—Show 
of Modern American Paintings lent | 
by the American Federation of Arts. | 
Arms and armor from the age of 
Chivalry to the XIXth century. The 
Jaehne loan collection of Netsuke. Mod- | 


ern American paintings and sculpture. 
Closed Mondays and holidays. Sculpture 
(in court). Story books illustrated by the 
Museum. The Victorians—An exhibit of 
XTXth Century modes and manners, dur- 
ing May. 


New School for Social Research, 66 West 
12th Street—Oils, water colors and prints 
by Gan Kolski; water colors by Holder- 
read Maxey; etchings by Charles F. W. | 
Mielatz. Through May. 


New York Historical Society. 170 Central 
Park West (76th Street)—Contemporary 
prints, manuscripts, newspapers, books | 
and broadsides of the Revolutionary | 
War in commemoration of the Battle of | 
Lexington, April 19, 1775. 

| 





New York Public Library, 185th St. Branch | 
Non-Jury exhibit of work by Negro 
artists. 


New York Publie Library, Central Bldg.— 
Loan show of etchings by Lewis C. 
Daniel; Winter in Prints. | 


New York School of Fine and 
2239 Broadway—Annnual 
students’ work, to May 22 


Applied Art, 
exhibition of 


New York School of Design, 625 Madison 
Avenue—Annual students’ exhibition. To |} 
May 27 





Newhouse Galleries, 578 Madison Avenue 
Paintings by old masters. 


Frank Partridge, Inc., 
—Fine old English 
and needlework. 


6 West 56th Street 
furniture, porcelain 


Raymond & Raymond, 40 East 49th Street 
Contrasts—similar themes employed by 
Old and Modern masters, to June 1. 


Reinhardt Galleries, 730 Fifth Avenue— 
Paintings by old and modern masters. 


Rosenbach Co., 15 East 51st Street—Impor- 
tant collection of manuscripts, books, 
prints, silver racing cups and objects of 
of vertu, connected with sports. 


Schultheis Galleries, 142 Fulton Street— | 
Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenne— 
Marine paintings and fine prints. 


Scott & Fowles, Squibb Ruilding, Fifth 
Avenue and 58th Street—XVIIIth cen- 


tury English paintings and modern draw- 
ings. 





Messrs. Arnold Seligmann, Rey & Co., Ine., | 
11 East 52nd Street—Works of art 


FE. & A. Silberman Gallery, 32-84 Fast 57th 
Street—Paintings by old masters. 


Marie Sterner, 9 East 57th Street—Paint- | 
ings by American artists. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Modern French paintings. 


| Yamanaka 


heim. 

| May 81—Old English silver plate, from 
various sources. 
PARIS 
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Vernay Galleries, 19 East Sith Street— 
XVIIIth century English furniture, 


porcelain, silver and panelled rooms. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antiau iurniture at- 
tributed to Goddard, Townsend, Seymour, 
McIntire and others 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Purk Avenue and 49th 
Street—Antiques and objets d'art. 


Wells, 32 East 57th 
Indian art. 


Weyhe Gallery, 794 Lexington 
Paintings, watercolors and 
modern artists. 


Whitney Museum of Amerlean Art, 10 
West Sth Street-—Permanent collection of 
paintings, sculpture, drawings, 
prints, to June 30 





Street—Chinese and 


\venue— 
prints by 


and 


Wildenstein Galleries, 19 East 64th Street— 
Canvases by I. J. Belmont, the “Color- 
Music; Neo-Expressionism painter,” 
through May 22. 


Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang. 


Iloward Young Galleries, 677 Fifth Avenue 
--Special exhibition of English portraits 
and landscapes. 


Zborowski Gallery, 460 Park 
57th Street)—Paintings and drawings 
by Renoir, Seurat, Degas, Modigliani, 
Toulouse-Lautrec and Utrillo from im- 
portant private collections in France 


Avenue (at 


COC SPSL PLS 





oe 
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BERLIN 
Holistein & Puppel 
May 26, 27—XVIth-XVIIIth century en- 
gravings from the collection of a noble- 
man 


ooo) 





Lepke 


May 23-24—Furniture and modern 


paint- 
ings. 


LEIPZIG 

FE. & A. Boerner 
May 22—Rare engravings from the North- 
wick Park collection and from the port- 

folio of Friedrich August IT. 
May 23—The 
Schniewind. 
May 24—The art library of 
FRANKFORT 
Hugo Helbing } 
May 24—Art from a noted Frankfort col- | 
lection. 


Daumier collection of Car! | 


Artaria & Co 


Joseph Baer 


May 26—The library of Chevalier le Paige 


LONDON 
Sotheby’s 


May 24—Paintings from the collection of 
the late Viscount Dillon. 


Christie's 

May 24, 25, 29—The important collection of | 
English and French furniture, decorative | 
objects, needlework and porcelain, the | 
property of the late Mrs. Henry Oppen- | 





Galerie Simonson 
June 12-16—Important collection of engrav- 


ings, together with old and modern draw- 
ings. | 


Galerie Jean Charpentier 

May 22—Old masters, objects of art, furni- 
ture and tapestries, from the collections 
of various amateurs. 

May 26—Important works by old masters, 
principally of the French XVIIIth cen- 
try schools. 

May 29—The collection of M. Andre Vin- 
cent, featuring objects of art and fur- 
niture of the XVIIIth century, porce- 
lains, sculptures, bronzes, tapestries, ete. 





Hotel Drouot 
May 24—The Monsieur X collection of an- 
tique furniture, paintings, objets d'art, 
ete.; modern paintings, watercolors, | 
gouaches and drawings from the collec- 


tion of Madame “D”; group sale of | 
paintings by old masters, objects of art, 
furniture and antique tapestries. } 


May 26—Paintings by old and modern mas- | 
ters, furniture, ete., and tapestries and | 
other works of art from the collection of 
the Count de Maugny. 


May 26, 27—Far Eastern art consigned by 
various amateurs. } 


May 381—Paintings and antique tapestries | 
from the estate of M. and Mme. Clery. 
ZURICH 
Ulrico Hoepli 
May 26—Graphic art and books. 
BRUSSELS 
Stricum Gallery 
May 27—Paintings. 
VIENNA 


May 23-24 Furniture, 


d'art. 


DOWNTOWNOA 


paintings, objets 





Paintings, Watercolors & Seulptures 


$100 


by Leading American Artists 


113 WEST 13th ST.- NEW YORK 
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JACOB HIRSCH 


ANTIQUITIES G NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 
WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 








BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 
NEW YORK 


PARIS 
203 BIS. BD. ST. GERMAIN 











METROPOLITAN Galleries 


Now at 730 Fifth Ave.. Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 











PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK 








‘SAN FRANCISCO 


Included in the program of new May 
exhibitions at the M. H. de 
Memorial Museum in Golden Gate Park 


Young 


there is a three-gallery display of etch 
ings and engravings coming from the 
First International Exhibition in these 


media, assembled by the Art Institute 


of Chicago. This show will continue 
through June 4th. 
Included in the collection are four 


principal groups, those coming from 


Great Britain, from France, from the 


United States and from Germany, al 
though many other countries will be 
represented 
> > > 
In the Oriental department the pri- 


collection of Sadajiro 
York City 


through 


vate ceramic 
Yamanaka of New 
shown at the Museum 
13th. This fine 
fifty sake bottles, as 


caddies, 


will be 
June 
assemblage includes 
tea bowls; 
the 
The period coVv- 
from a half 
Many of the 


many 


twenty-five tea and same 
number of oil dishes 
ered in this collection is 
century to 800 years ago 
pieces are undecorated but depend for 
their texture, color 
and form. 


a matter of major importance. 


interest on their 


In other cases the glazes are 


* ” * 


Also of interest will be the large 
showing to June 15th of stained glass 
by the noted artist, Charles J. Connick 
of Boston, who has done a number of 
including those _ for 
and St. 


section 


windows here 
Grace Cathedral 
Church. A 


Grace Catheriral will show the develop- 


Dominic’s 


large devoted to 


ment of a profoundly felt presentation 
of ideals and concepts in Christian art 
throughout a magnifi- 
cent windows. 

Another entire room will be devoted 
to the four choir windows in the 
Princeton University chapel symboliz- 
ing the great epics of Christian litera- 
ture: Dante’s “Divine Comedy,” Mil- 
ton’s “Paradise Lost,” Bunyan’'s “Pil- 
grim’s Progress,” and Mallory’s “Le 
Mort D’Arthur.” In addition to designs 
and cartoons these windows will be rep- 
resented by wholly unique photographs 
in transparent color. Mr. Connick’s 
work in other parts of the country and 
abroad will also be represented, no- 
tably by the great west rose window re- 
cently installed in the cathedral of St. 
John the Divine, in New York, and 
the “A. E. F.” window in the American 
church in Paris. 

The craft ability of XVIIth and 
XVILIth centuries in needlework will 
be displayed in a showing of samplers 
and embroidered pictures to occupy a 
gallery at the de Young Museum from 
May 23rd to June 25th. These intrigu- 
ing examples of needlework are coming 
from Frank Partridge and from Elinor 
Merrell of New York, and from other 
sources including the museum’s perma- 
nent collections. 


large group of 


CHRISTIE TO HOLD 
OPPENHEIM SALE 


LONDON.—Mrs. Henry Oppenheim’s 
collection of furniture, decorative ob- 
jects, porcelain, needlework, pictures 
and engravings will be offered in a 
sale that takes place at Christie’s on 
May 24, 26 and 29. The first day will 
be devoted to furniture of the Queen 
Anne and Georgian periods, the second 
to English needlework, French furni- 
ture, and decorative objects, while Mrs. 
Oppenheim’s collection of XVIIIth 
century English and French pictures 
and engravings comes up on the 26th. 
English and Continental porcelain, as 
well as outstanding Oriental pieces, 
will be sold on the last day. 


A remarkable George | walnut arm- 
chair, at one time in the possession of 
Sir Anthony de Rothschild, and a 
superb Adam commode, the property of 
Earl Howe, are indicative of the bril- 
liant sources which have been drawn 
upon in the formation of this collection. 


At the same rooms twenty years ago, 
Mr. Henry Oppenheim’s collection 


realized £124,645. One piece, a four- | 


leaf screen painted by Lancret, made 
6,500 guineas, while many others sold 
for sums far exceeding their previous 
sale room value. 
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NATIONAL ACADEMY | HARLEM LIBRARY 
AWARDS PRIZES} SHOWS NEGRO ART 


The 


Academy of 


annual awards of the Nationa! 


the 
School, 


Negro artists, whose work was not 
included by the judges in the winter ex 
hibition assembled by the Harmon 

the Art - arr 
. ; , Foundation in cooperation with the 
held On the evening of May 2. National Alliance of Art and Industry, 
The Pulitzer Traveling Scholarship|are having the opportunity to bring 
awarded to Hutton Webster, Jr.,|their productions before the public in 


Design were made at 


closing exercises of 


was 


the current exhibition at the 135th 
and the Mooney Scholarship, which en-| < ea ; 
: Lalit ; Street Branch of the New York Public 
titles the winner to a trip abroad, was | | jprary This showing will continue 
awarded to Soss Melik. Below we list | daily, except Sunday, from 9 a. m. to 
the other awards: 9 p. m. through May 25th. This is a con 


tinuation of the jury exhibition which 
was opened at the library on March 
27th, following its earlier showing at 
the Art Center 


ANTIQUE SCHOOL, 


Day Class—Head. 


Suydam Silver Medal Marjorie Ortlip 
sopdem pron mete Murray Miller Nearly 200 paintings, drawings, etch 
Suydam Bronze Medal—Lacy Gerenday imo ¢ vo "ec are ing “ese > 
Honorable Mention Walter Addison and ings and ” ulptures are being presented 
Samuel Weissman These are the work of 80 artists, 50 
Day Class—Figere of whom have already shown in pre 
Suydam Sliver Medal—Murray Mille: vious | Harmon Foundation s jury 
Suydam Bronze Medals—FEleanor Pick- |@xhibitions. Lillian A. Dorsey of Stam 
hardt, Isabel Schaffer, John McAndrew. | ford, Connecticut, John Wesley Hard- 
Honorable Mention—Annie Marion ind 


rick of Indianapolis, William H 
Johnson of Denmark, Albert Alexander 
Smith of France, William Edouard 


Harold Howard 


Night Class—Head. 


Suydam Silver Medal—Norman Rumpp Scott of Chicago, James Lesesne Wells 
and Modesto Arizmendi > , ’ : 
Suydam Bronze Medal—Sophia Osrin and James A. Porter of Washington, 


Honorable Mention—John Sidronie, Albert | D. C., Robert Savon Pious, Earle Wilton 
Friscila and John Piper Richardson, and Palmer Hayden of 
Night Class—Figure. New York, are among those exhibitors 

Suydam Silver Medal—Alexander Rimash | who have previously received prizes. 


and Benjamin Spiegel 
Suydam Bronze Medal—Ann Snell 
Honorable Mention—Maurice Salo, Robert 
McConnell and Anna Mulligan 


Lillian A. Dorsey, a 16 year old high- 
school girl, whose self-portrait in 1931 
received the Otto H. Kahn prize of 


250.00, has i is exhibiti ‘ ‘trai 
LIFE SCHOOLS $250.00, has in this exhibition a portrait 


|of her mother. James A. Porter also 
Painting From the Nude presents a “Portrait of the Artist's 
Cannon Prize, $100—Aileen Ortlip. Mother.” Earle W. Richardson, Pal- 
Hallgarten School Fund, $75 Cathal 4 i 5 ae ’ ier. 
O'Toole. }mer Hayden and James L. Wells, who 
Hallgarten School Fund, $50—Ricardo Ben | all received prizes in the Foundation’s 
Grasso, Re |}jury show this year, are again repre- 
School Prize, 350—Jules Salganik. sented 
Honorable Mention—Frank Nastasi, Mary sented. 
Lewis Hall, Mario Aiello, George Heus- William H. Johnson whose modern 


ton, Emanuel Genovese, 
Shoudy, Allan Epstean. 


Theodore | work has brought him some attention, 


|is represented by a landscape and a 
seascape, both done in Denmark where 
he has resided for the past two years. 
Earle W. Richardson, 20, whose “Pro- 
file of a Negro Girl” won him the Alon 
Bement portrait prize of $75.00 in the 
jury exhibition, has two drawings in 
this show. Albert Alexander Smith, 
who makes his living abroad as a mu- 
sician and paints in his spare time, has 
one painting called “Ethiopian Music” 
and five etchings of French subjects. 

Of the two pieces of sculpture in 
the exhibition, one is a bust of the late 
Edwin A. Harleston, a Negro artist of 
| Charleston, South Carolina, which was 
|done by Mrs. Mary Effie Baskervill. 

She is the daughter of slave parents 

|}and has had no training in art and her 

| work has been shown in the Charleston 
Museum for the past four years. 


DRAWING FROM LIFE 
Day Class—Figure 


Elliott Silver Medal 
Suydam Silver Medal 
Suydam Silver Medal 
Suydam Bronze Medal 
Suydam Bronze Medal 
Suydam Bronze Medal—Murray Mille 
Honorable Mention—Jose Anduagn, Harry 
Pavluck, Morris Neuwirth, Malvina Mat- 
thews, Fay Xenelis. 


Anthony Ribando. 
Isabel Bate 
Daniel Loizesaux 

Philip Politico 
Franklin Robbins 


Day Class—Head. 
Suydam Silver Medal—Isabel Bate 
Suydam Bronze Medal—Henry Schubert. 


Men’s Night Class—Figure. 
Elliott Silver Medal—Keith Williams 
Suydam Silver Medal teney Myers 
Suydam Silver Medal—Gabriel Mavoren 
Suydam Bronze Medal—George Haber- 
gretz. 
Suydam Bronze Medal—Michael Legsz 
Honorable Mention—Paul Rabut, Paul 
Jacoby, Milton Theodééé 


Women’s Night Class—Figure 
Suydam Silver Medal—Catalda Malaerino. 
Suydam Bronze Medal—vValeria Unear 
Suydam Bronze Medal—Minna Rabin witz. 
Honorable Mention—Miriam Odence, Eve- 

lyn French. 


STILL-LIFE CLASS 
School Prize $25—-Anthony Ribando 
School Prize $25—Samuel Kamen 
School Prize $15—Rachel Hastines 
Honorable Mention—Maurice Abramson, 
David Komuro. 


ETCHING CLASS 

School Prize $25—Ruth Moore. 
School Prize $25—Maurice Abramson 
School Prize $25—Josephine Stein. 
School Prize $15—Majorie Strack. 
School Prize $10—Jaenh Ginsbure. 
Honorable Mention—William Brady, Theo- 

dore Shoudy, Marion Levine. 


SCULPTURE CLASS. 
Committee Prize $50 


Many of these artists are similarly 
self-trained and nearly all are engaged 
in some type of menial labor. 


PUPILS DISPLAY 
ARTS AND CRAFTS 


WORCESTER.—The Art Museum an- 
nounces an exhibition of the work of 
the pupils of the Museum School to be 
held from May 23rd through June 4th 
at the museum. Among the exhibits will 
be drawings, sculpture, paintings and 
examples of weaving, basketry, metal- 
work and pottery. 


We ly we wi ale ly als we 
THE GLADSTONE 


114 East 52nd Street 


Park Avenue 
New York 


Intimate and charming... 
Perfect service, marvelous 
cuisine . . . Unusually ac- 
cessible location in the 
midst of New York’s so- 
cial and business centre... 
Ideal for both transients 
and sojourners. . . 


School 
Tripp. 
School Prize $50 


Kathleen 


-Antonio Giordano 

School Prize $25—Stephen McNeely. 

School Prize $25—Agon Agopoff. 

Honorable Mention—Harry F. Nonohue 
Athena Perivalas, Frances Mallory. 

COMPOSITION CLASSES 
Decoration and Design. 

School Prize $40—William Traher. 

School Prize $30—Hope Hawthorne. 

School Prize $20—Malvina Matthews. 

School Prize $15—Gail Symon. 

School Prize $15—Morris Sirota. 

School Prize $15—FEmanuel Genovese 

School Prize $15—Joe Manlv McIntosh. 

Honorable Mention—Bettyv Walker. Henri- 
ette, Judels, Floriendo Nigra, Margaret 
Johansen. 


Vinal aide 


Picture Composition. 

School Prize $40—Marjorie Strack 

School Prize $30—Cathal O’Toole. 

School Prize $20—Luis Moguel. 

School Prize $15—Anna Platfoot. 

School Prize $15—Jerome Burstyn. 

School Prize $15—Seymour Fozel. 

School Prize $15—Ella Turetzky. 

Honorable Mention—Tamara_  Slobodkin, 
Samuel Kamen, Hilda Katz, Robert 
Jackson. 


STAINED GLASS DESIGNS. 
(Prizes awarded by Charles J. Connick.) 
First Prize $15—Ade de Bethune 
Second Prize $10—Robert Jackson. 
HISTORY OF ART PORTFOLIOS. 
School Prize $15—Delbert Palmer Jr. 
ANATOMY PORTFOLIOS. 
Special commendation for 
drawings—Thurlo Collier, Betty Eberle, 
William Fletcher, Pauline Harrington, 
Laci Gerenday, 


European & American 
Plans 


Single Rooms $4 and $5 per day 
Double Rooms $5 and $6 per day 
Suites from $8 per day 


The Choice of Travelers 
Who Know Their New York 


anatomical On parle Francais 


Man spricht Deutsch 
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THE FINE ARTS PUBLICATIONS SOCIETY INCORPORATED 


announces the resumption of publication of 


THE FINE ARTS 


with the May issue, 
now available at booksellers, newsstands or through the 


Soctety 


The acquisition of THE FINE ARTS by The 
Fine Arts Publications Society Incorporated 
insures its stability and regular publication 
henceforth. The magazine, with the May 
issue, appears in a new and enlarged format 
which has already received the wide acclaim 
of connoisseurs. Its content is now even 
more varied than ever before, under the 
same distinguished editorship of Dr. Alfred 
M. Frankfurter. The May issue contains the 
following: 


Painting or Geometry? 
{merican Art in the Louvre 
New York’s First Rembrandt Exhibition 
By Alfred M. Frankfurter 
The Archaic Chinese Bone Carvings. By Alfred Salmony 
Unfamiliar Silver: English Provincial 
By Edward Wenham 
{merican Corner Cupboards: 1170-1810 
By Walter A. Dyer 
Book Reviews Editorial Notes Notes from Europe 
Vew York Exhibitions of the Month: Reviews and Illus- 
trations 


By Sam A. Lewisohn 


By Walter Pach 


(32 pages of letterpress text—-16 pages of full-color and half- 


tone illustrations ) 


. 


Single Copies: 75 cents each 


The magazine is available by subscription to members of the 
Society, being included in the membership dues of 
$7.00 annually. 


THE FINE ARTS PUBLICATION SOCIETY INCORPORATED 
Chrysler Building, 405 Lexington Avenue, New York 


BACHSTITZ 


PAINTINGS 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


NEW YORK 


Sherry-Netherland Hotel 


THE HAGUE 


11 Surinamestraat 





Printed by WNU, New York 
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MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK LUCERNE 


Ritz-Carlton Hotel The Lucerne Fine Art Co. 
Madison Ave. and 46th St. Haldenstrasse 12 


TON-YING| 


& COMPANY 















DURAND-RUEL 


INC. 





CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th Street 


Third Floor 


NEW YORK CITY 








PAINTINGS 





FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


AND 


ETCHINGS 


BY 


OLD MASTERS 
16 East 57th St., New York | 

















ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street ... a ee oe NEW YORK 


New York. .... 
12 East 57th Street 


Paris oS @ © 3 @©¢ FF 2 fa = oe 


37 Avenue De Friedland 








MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
AOUeye 


WILLIAM MACBETH, Inc. 
15 & 19 East 57th St. New York 


WORKS of ART 











ARNOLD SELIGMANN & FILS 
of the 23 Place Venddme ... : . . . PARIS 


D JAC. FRIEDENBERG #H | D . O N CHAS. FRIEDENBERG GALLERIES 
President Vice-President 


FORWARDING & SHIPPING CO., INC. 


JULIUS LOWY 


[INC.] 














HIGH GRADE 
PICTURE FRAMES 











‘ NEW YORK 730 Fifth Ave., New York | Antiques and Reproductions 
CUSTOM HOUSE BROKERS ALSO—RESTORING—REGILDING—RELINING 
and 


ofc. FORWARDING AGENTS vertowe. || N. E. MONTROSS] 


17 STATE ST. 323 East 38th St 
EXPERTS IN CLEARANCE Works of Art 
THRU’ U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 





25-27 West 56th Street, New York 


GOLDSCHMIDT GALLERIES 








MONTROSS GALLERY 





Coble Address: OLD BOwling Green 94181 nei 
MASTERS eee 785 Fifth Ave. | NEW YORK tate 
Bet. 59th and 60th Sts. WORKS of ART 
IN THE FINE ART OF | err PAINTINGS BY OLD MASTERS 
PACKING AND SHIPPING OF ART OBJECTS, | [Pemencmcencennabelieremnmncmncmnomnstns Ii) 


PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 

WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


730 FIFTH AVENUE, NEW YORK 


C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


FRANKFURT BERLIN 
Kaiserstrasse 15 Victoriastrasse 3-4 








London Address: 
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Cable Address: “Kamsmarat—London” Telephone: Whitehall 8544 Photographer of Art Collections 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


“Norway House,” 21-24 Cockspur St., S. W. 1 
Antiques 


Paintings, Art Objects and Interiors 


PARIS BARCELONA ROME MILAN GENEVA a 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE — 
HAMBURG SEVILLE VENICE ANNES ZURICH 


VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS re Colts UNITED STATES AND IN ALL 
PARTS OF T Daguerreotypes Reproduced 
Member of the Antique and Decorative Arts League, Inc. | | SHANGHAI PEKIN | 33 8 7 P 


Studios at 138 East 60th St., New York 


Branches 
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_ 1-2-3 Room Suites Home of Prominent 
Furnished or Unfurnished Art Dealers. 
By the day, month or year. Convenient to all art 


. ROOM AND BATH galleries, theatres and 
NU, New York $4.00 DAILY 15 EAST 69th ST. NEW YORK shops. 
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“TAPESTRY TABLE CLOTH” MECKLENBURG, CIRCA 1560 


This tapestry table cloth or hanging, bearing the Arms of the De Maistre family of Austria is said to have been in that family until it was very recently purchased by 
the Spanish ArtGallery, Ltd., of London. It is six feet, seven inches, square. 





